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o£Ãtne	sueZ	.otief	ahnit	sunorC	euq	o	uirbocsed	,uecserc	sueZ	odnauQ	.satnalp	s	Ã	sodaicossa	etnemetneuqerf	mare	euq	seres	â	safnin	sad	aduja	a	moc	uoirc	o	aiaG	edno	,aterC	arap	sueZ	uoivne	ale	,ossid	zev	mE	.sueZ	uilogne	m©Ãbmat	ele	euq	rasnep	me	sunorC	uonagne	euq	,aehR	e£Ãm	aus	rop	onitsed	etsed	ovlas	iof	sueZ	.nodiesoP	e	retemeD
,aitseH	,sedaH	,areH	odniulcni	,sohlif	sues	so	sodot	rilogne	uidiced	ele	,ossi	rative	araP	snegamI	ytteG/silabaB	sakuL	:aisetroC	otoF	.eled	redop	ues	ramot	rop	airabaca	sohlif	sues	ed	mu	euq	avatiderca	m©Ãbmat	sunorC	,odatluser	omoC	.osojevni	e	osoicnanag	sued	mu	res	rop	o£Ã§Ãatuper	amu	revlovnesed	a	sunorC	uovel	euq	o	,iap	oirp³Ãrp	ues	ed
redop	o	odnabuor	,su©Ãc	so	erbos	odanier	ues	uo§Ãemoc	sunorC	.arreT	a	avatneserper	euq	,aiaG	e	u©Ãc	o	mavatneserper	euq	,onarU	ed	soterid	setnednecsed	so	meres	mavatiderca	sogerg	so	euq	,s£Ãtit	siod	,aehR	e	sunorC	ed	ohlif	are	sueZ	?sesueD	sod	iaP	o	uonrot	es	sueZ	omoC	.odot	mu	omoc	agerg	aigolotim	a	rohlem	rednetne	a	aduja	son	sueZ
radutse	e	â	siaicos	e	sacitÃlop	,sasoigiler	saruturtse	saus	odniulcni	,sogitna	sogerg	sod	arutluc	a	e	adiv	a	rednetne	a	aduja	son	agerg	aigolotim	radutse	,ejoH	.agerg	aigolotim	ad	setnenimeorp	siam	sarugif	sad	amu	zef	o	euq	o	etrap	ednarg	me	©Ã	otsI	.sesued	sod	otser	o	e	sonamuh	so	aigetorp	e	avanrevog	sueZ	,maiviv	sogerg	sesued	so	sodot	edno
,opmilO	etnoM	oD	.âsesueD	sod	iaPâ	omoc	adicehnoc	©Ã	ejoh	adnia	euq	agerg	aigolotim	an	air¡Ãmirp	arugif	amu	are	sueZ	.sosomaf	siam	sod	mu	res	edop	sueZ	sam	,sotim	sessen	etnemaditeper	mecerapa	euq	sneganosrep	sotium	¡ÃH	.odnum	od	sotcepsa	sotium	ed	odacifingis	o	erbos	saossep	sa	ranisne	are	o£Ã§Ãnetni	aus	e	,sogitna	sogerg	sod
o£Ãigiler	a	maramrof	sotim	setsE	.odnum	od	azerutan	a	arap	oinÃcoicar	mecenrof	e	sasioc	satium	ed	snegiro	sa	macilpxe	euq	agitna	agerg	arutluc	ad	sair³Ãtsih	ed	etnanicsaf	o£Ã§Ãeloc	amu	©Ã	agerg	aigolotim	A	ytteG/mEeyE-attoB	odracciR	:sotof	ed	aisetroC	atsE	.sotilfnoc	sotium	uoilicnocer	euq	rodacificap	mu	are	m©Ãbmat	sueZ	,aviar	aus	ed
rasepA	.seµÃ§Ãinup	sareves	riubirtsid	ed	o£Ã§Ãatuper	amu	uevlovnesed	ele	,sesued	sod	etnanrevog	omoC	.meulcni	o	euq	sogerg	sotim	sod	sotium	me	artsnomed	ele	euq	o	,aviar	a	arap	m©Ãbmat	sueZ	ed	aicnªÃdnet	a	avatneserper	tlobrednuhT	O	.amilc	o	ralortnoc	rop	odicehnoc	are	m©Ãbmat	sueZ	,odnamoc	on	sueD	o	res	ed	m©ÃlA	.sueZ	ed	sacits‐
Ãretcarac	sartuo	avatneserper	m©Ãbmat	tlobrednuhT	od	olobmÃs	O	snegamI	ytteG/90_uZ	:adidec	otoF	.atsuj	e	aib¡Ãs	,asoredop	res	rop	adicehnoc	are	euq	larutan	edadirotua	ed	arugif	amu	omoc	lepap	ues	azilobmis	ossI	.ohlavrac	ed	sahlof	ed	aoroc	amu	odnasu	odatarter	etnemetneuqerf	©Ã	m©Ãbmat	sueZ	.o£Ãvort	e	ortec	mu	aruges	ele	e	,agnol
abrab	amu	moc	odatarter	etnemacipit	©Ã	sueZ	,etra	assed	etrap	ednarg	mE	.ol-	¡Ãrnoh	maireuq	euq	satsitra	sotium	uoripsni	ele	,agerg	aigolotim	an	asoredop	o£Ãt	a§Ãrof	amu	are	sueZ	euqroP	.odnumbus	od	etnanrevog	o	,sedaH	o£Ãmri	ues	e	seram	sod	etnanrevog	o	,nodiesoP	o£Ãmri	ues	zef	m©Ãbmat	elE	.alen	seres	sortuo	e	sesued	so	sodot	e	arret
a	,u©Ãc	o	erbos	uonrevog	euq	,âsesued	sod	odaPâ	uo	,ier	o	uonrot	es	sueZ	,air³Ãtiv	a	s³ÃpA	.odnumbus	od	sadnuforp	sariehcnirt	san	s£ÃtiT	so	maranoisirpa	e	arreug	a	maratsiuqnoc	socipmÃlo	sesued	so	e	sueZ	,)so£Ãm	mec	ed	setnagig(	soriecnotaceh	e	)soiar	sues	sueZ	a	mared	euq	ohlo	mu	ed	setnagig(	sepolcic	sod	aduja	a	moC	.sona	01	uorud	euq
,yhcamonatiT	omoc	sadicehnoc	sahlatab	ed	eir©Ãs	amu	me	uotluser	ossI	.odnum	od	elortnoc	o	retnam	a	s£ÃtiT	so	uovitnecni	aiaG	odnauq	uotneuqse	s£ÃtiT	so	e	socipmÃlo	sesued	so	ertne	otilfnoc	O	.areH	£Ãmri	aus	moc	uosac	es	m©Ãbmat	sueZ	,otnemom	etseN	.odnum	o	rarohlem	arap	elortnoc	o	rimussa	oir¡Ãssecen	marahca	e	iel	mes	omoc	s£ÃtiT
so	maiv	selE	.s£ÃtiT	sortuo	so	e	sunorC	artnoc	atul	amu	uovart	sueZ	-	sogerg	socipmÃlo	sesued	sortuo	so	maranrot	es	euq	-	so£Ãmri	sovon	sues	moc	es-	odninU	.atlov	ed	sohlif	sues	essissot	sunorC	euq	arap	o£Ã§Ãop	amu	ele	ues	ues	rarbiliuqe	a	uoduja	dewollaws	eh	esuaceB	.daeh	âsueZ	morf	nrob	retal	saw	ohw	,anehtA	,rethguad	rieht	htiw	tnangerp
ydaerla	saw	ehs	,wonk	eh	did	elttiL	.reh	dewollaws	dna	ylf	a	otni	site	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	,	T	segamI	ytteG/irapsaG	atteir	♫	♫	♫	♫	♫	♫	♫	The	dna	ollopA	,semreH	,selucreH	,susynoiD	,anehtA	,enohpesreP	,serA	erew
selat	lacigolohtym	tnereffid	ni	raeppa	netfo	osla	ohw	nerdlihc	nwonk-llew	tsom	sih	fo	emo	,	and	,Zeus	gained	part	of	his	wisdom	as	a	result,	and	became	part	of	who	he	was.	Athena	also	won	this	betrayal	of	her	mother	and	became	the	new	goddess	of	wisdom.	She	also	became	the	goddess	of	war	bulk	the	ardent	tendering	of	Zeus	that	he	passed	to	her.
The	myth	that	explains	how	humans	discovered	fire	also	involves	Zeus.	Zeus	kept	fire	from	humans	out	of	anger.	But	Prometheus,	a	Titan,	secretly	set	fire	to	humans	hiding	him	in	a	fennel	stalk.	Humans	were	able	to	make	great	advances	as	a	result,	taking	them	civilization.	It	is	true	that	Zeus	enraged	himself	with	Prometheus's	defidion	and	punished
the	titan	hard.	Many	of	the	literature	of	Greek	mythology	helped	the	ancient	Greeks	explain	many	of	the	complexities	of	life.	They	helped	teach	the	concepts	of	good	against	evil,	the	power	of	love,	and	the	consequences	of	things	such	as	gain	and	fear.	Since	Greek	mythology	was	followed	similar	to	a	religion,	myths	were	probably	designed	to	teach
society	about	morals.	For	example,	Zeus	often	makes	his	anger	get	the	best	of	him,	and	this	is	a	literature	on	the	value	of	controlling	his	emotions.	This	demonstrates	how	many	of	the	teachings	of	the	ancient	Greeks	still	are	important	today.	More	than	refinement.com	Bookrags	Literature	Study	Guide	Zorba	The	Greek	by	Nikos	Kazantzakis	for	the
online	version	of	the	Bookrags	Zorba,	the	Greek	Literature	Study	Guide,	including	complete	copyright	information,	visit:	http:/	/www.Bookrags.com/studyguide-zorba-the-greek/	Information	Copyright	(C)	2000-2009	Bookrags,	Inc.	All	rights	were	resurrected.	The	following	sections	of	this	Bookrags	Study	Guide	are	unfolded	from	SÃ	©	Rie	Gale's	For
Students:	Presenting	Kids,	Context	and	Crust	in	Works	Common	Study:	Introduction,	Author	Biography,	Summary	of	lot,	characters,	themes,	style,	historical	context,	vision	CRITICS	AND	CRITTIC	TESTS,	ADAPTAIN	OF	MID,	TOPICS	FOR	ADDITIONAL	STUDY,	COMPARING	...	COMPARING	...	etnemataidemi	©Ã	rodarran	O	.ohlabart	o	ranoisivrepus
arap	zatapac	omoc	avel	o	e	alev	a	raicini	ed	setna	abroZ	recehnoc	ed	etros	aob	adarepseni	a	met	rodarran	o	,bup	oN	.edazima	ed	lev¡Ãrbeuqni	olucnÃv	ues	ed	s©Ãvarta	aitsºÃgna	ed	lanis	mu	odnitimsnart	,ogirep	ed	osac	me	ortuo	o	essasiva	mu	adac	euq	odnigixe	otcap	mu	marezif	ogima	esse	e	elE	.roiretxe	on	satoirtapmoc	odnatagser	e	ariegnartse
o£Ãsavni	ed	aic©ÃrG	a	odnednefed	ram	o	arap	iof	euq	ogima	mu	ed	sa§Ãnarbmel	sa	animur	e	bup	mu	me	acif	rodarran	esse	,essitrap	oivan	ues	euq	odnarepsE	.aterC	me	anutrof	ed	o£Ã§Ãarenim	arap	o£Ãvrac	ues	rezaf	a	eµÃporp	es	sorvil	ed	rotiel	mu	,avita	adiv	amu	reviv	edop	ele	euq	ravorp	a	odanimreted	amart	ad	omuseR	.rotide	od	otircse	rop
o£Ãssimrep	a	mes	seµÃ§Ãamrofni	ed	otnemanezamra	ed	o£Ã§Ãarepucer	ed	sametsis	uo	beW	ad	o£Ã§Ãiubirtsid	,o£Ã§Ãavarg	,	o£Ã§Ãavarg	,aip³Ãcotof	odniulcni	,ocin¢Ãcem	uo	ocin´Ãrtele	,ocif¡Ãrg	oiem	reuqlauq	rop	uo	amrof	reuqlauq	ed	adasu	uo	adizudorper	res	edop	iuqa	siarotua	sotierid	solep	atreboc	ohlabart	etsed	etrap	amuhneN	.cnI	,sgarkooB
alep	sadatader	e	edadeirporp	ed	o£Ãs	arutaretiL	ed	odutsE	ed	aiuG	etsed	seµÃ§Ães	sartuo	sa	sadoT	.mahcaeB	notlaW	ed	,5002-4991	)c(	."	si©Ãpap	e	soir³Ãtaler	arap	sai©ÃdI	"	,"o£Ãssucsid	arap	socip³Ãt"	,"laicos	edadilibisnes"	,"sair¡Ãretil	sedadilauq"	,"o£Ã§ÃarugifnoC"	,"lareg	o£ÃsiV"	,"rotua	o	erboS"	:sotluda	snevoj	arap	arutaretil	a	arap	mahcaeB
ed	aiug	od	arof	o£Ãtse	,meritsixe	es	,riuges	a	seµÃ§Ães	sA	.mahcaeB	notlaW	ed	,5002-4991	)c(	."sodanoicaler	setiS"	,"seµÃ§Ãatpada"	,"sodanoicaler	solutÃt"	,"evahc-	seµÃtseuq"	,"soir¡Ãretil	setnedecerp"	,"sacinc©Ãt"	,"acit¡Ãmet	lareg	o£Ãsiv"	,"siaicos	seµÃ§Ãapucoerp"	:mahcaeB	ed	ralupop	o£Ã§Ãcif	ed	aid©Ãpolcicne	ad	arof	o£Ãtse	,metsixe	es
,riuges	a	seµÃ§Ães	sA	.a§Ãnecil	bos	sadasu	iuqa	siaicremoc	sacram	o£Ãs	gninraeL	nosmohT	e	®Â¢ÃngiseD	dna	elaG	.cnI	,gninraeL	nosmohT	ad	o£Ãsivid	amu	,.cnI	,puorG	elaG	od	o£Ãsserpmi	amu	©Ã	elaG	.elaG	rop	2002	)c(	;2002-8991	)c(	.setnof	e	sianoicida	sodutse	araP	with	his	new	companion	and	seeks	to	imitate	his	passionate	and	instinctive
behavior.	After	they	come	to	Crete,	Zorba	and	and	narrator	find	refuge	with	the	widow,	Madame	Hortense,	whom	Zorba	romances	to	pass	the	time.	Zorba	tutors	the	narrator	in	how	to	live	in	the	world	and	goads	him	to	pursue	a	widow	of	his	own.	Throughout	their	friendship,	Zorba	shares	stories	of	his	life	and	expounds	his	own	unique	take	on	God,
who	Zorba	believes	is	a	debaucher	like	himself.	He	looks	to	the	narrator	for	advice	on	spiritual	matters	but	grows	frustrated	when	his	friend	cannot	provide	definitive	answers.	Zorba	reasons	that	he	knows	what	he	knows	with	all	of	his	being,	and	what	good	are	books	if	they	cannot	offer	the	same	for	other	men?	Zorba	and	the	narrator	encounter	their
first	calamity	when	a	gallery	in	the	mines	collapses,	and	the	workers	barely	escape	with	their	lives.	The	near-death	experience	intensifies	the	narrator's	desire	for	an	alluring	widow,	but	in	his	mind	she	is	still	an	abstraction,	a	temptress	sent	to	torment	him.	Eventually,	though,	fortified	by	Zorba's	slogans	of	wine	and	women,	he	succeeds	in	courting
the	widow.	Making	love	to	the	widow	brings	the	narrator	back	into	the	physical	world	and	lets	him	finish	letting	go	of	abstract	thoughts.	When	the	widow	is	murdered	by	a	vengeful	mob,	however,	angry	at	her	role	in	a	young	lover's	suicide,	the	narrator	returns	to	abstraction	to	cope	with	her	death.	Though	Zorba's	own	heartfelt	mourning	shames	him,
the	narrator	begins	to	accept	his	own	nature	and	realize	that	it	is	possible	to	integrate	the	mind	and	the	body.	Despite	the	trouble	at	the	mines,	Zorba	has	another	plan	to	make	them	wildly	rich:	they	will	build	a	timber	railway	from	the	top	of	a	nearby	mountain	to	the	harbor,	facilitating	a	lucrative	timber	export	trade.	While	Zorba	is	away	buying
supplies	and	cavorting	with	a	younger	woman,	the	narrator	is	compelled	to	propose	to	Madame	Hortense	on	his	behalf.	Zorba	agrees	to	marry	her,	but	Hortense	falls	ill	and	dies	before	they	can	perform	the	wedding.	Nevertheless,	in	agreeing	to	make	her	Honest	woman,	Zorba	gave	Hortense	the	greatest	wish	of	her	heart.	The	wooden	railroad,
however,	is	a	colossal	disaster,	but	at	this	point	the	friends'	friendship	is	so	strong	that	they	are	in	addition	to	taking	care	of	the	financial	ruãna.	In	the	final	chapter,	the	narrator	learns	that	both	his	navigation	friend	and	the	great	Zorba	died.	The	friend,	Stavidaki,	dies	of	pneumonia	after	his	greatest	military	victory,	while	Zorba	dies	howling	on	the
moon;	Thus,	both	leave	the	world	in	a	way	adequate	to	their	statures.	Zorba	leaves	the	narrator	his	Lyrical	Santuri,	the	emblem	of	his	happiness.	Chapter	1	The	narrator	Nã	£	o-name	of	the	story,	a	scholar,	sits	in	a	bar	full	of	sailors	and	thinks	of	his	friend.	In	the	narrator's	memories,	this	friend	Chideia	for	spending	his	life	chewing	books	instead	of
exploring	the	seas	and	having	adventures.	The	speaker	regrets	that	the	two	men	could	never	properly	express	their	feelings,	but	they	spoke	verbally	to	show	affection.	Before	separating,	friends	make	a	pact	for	each	one	to	telepatically	warn	the	other	to	feel	dangerous	...	despite	the	fact	that	no	man	believes	in	the	supersion.	On	this	day,	in	the	innio
of	the	novel,	the	narrator	made	a	new	friend	-	Alexis	Zorba.	Before	starting	to	Crete	and	a	means	of	heart	effort	to	lead	the	life	that	his	soldier	friend	would	live	him,	the	speaker	employs	a	dishonest	mineker	to	help	him	in	prospect	of	Lignite.	Zorba	promises	to	cook	him	with	excellent	soup	and	delight	his	nerves	throwing	the	Santuri-but	just	when	he
is	with	a	device	to	do	so.	Chapter	1	Manolysis	In	this	first	chapter,	the	author	establishes	the	contrasting	ideals	of	man.	The	narrator,	the	friend	(named	close	to	the	end	of	the	book	as	a	Stavidaki),	and	Zorba,	represent	what	the	speaker	classifies	as	men	who	live	for	God,	humanity,	and	man	as	an	individual.	Zorba's	first	appearance	is	notable	for	the
apparent	lack	of	reason	for	the	character	for	his	Seeking	employment,	he	reports	the	story	of	how	he	assaulted	his	previous	boss	and	can	not	offer	explanation	or	motivation	for	the	attack.	Zorba	also	presents	the	theme	of	freedom,	which	he	is	as	a	sign	of	masculinity.	The	extension	of	man's	ability	to	be	free	is	exploited	in	later	chapters,	never	forming
a	distinct	conclusion.	Finally,	the	chapter	ends	with	an	exclamation	of	"God	and	the	Devil!"	The	first	indication	that	these	adversion	can	be	the	same.	Chapter	2	Summary	The	comrades	navigate	the	Aegean	sea	towards	Crete.	While	Zorba	looks	wonder	at	two	dolphins	jumping	near	the	boat,	the	narrator	realizes	that	his	exciting	is	missing	half	a
finger.	Zorba	explains	that	he	cut	him	because	his	finger	disrupted	his	hell.	The	speaker	is	impressed	by	Zorba's	passion,	but	warns	that	this	tendency	can	lead	to	freak	removal	from	other	parts	of	the	body	-	such	as	sexual	extent.	Zorba	is	furious	and	denies	that	there	is	some	danger	of	committing	such	an	act.	Retiring	in	his	cabin,	the	wool	narrator
of	the	Buddha	and	the	Pastor,	who	emphasizes	the	virtue	of	possessing	anything.	When	he	wakes	up,	the	ship	attracted	in	Crete,	and	Zorba	describes	his	adventures	on	the	island	when	he	was	young.	He	speaks	of	the	many	wars	and	revolutions	of	Crete,	but	refuses	to	appoint	his	own	wildlife.	Zorba	continues	to	wondering	how	this	meaningless
massacre	could	have	brought	peace	and	freedom	to	the	earth,	but	he	must	recognize	that	that	was	what	happened.	Many	residents	to	give	the	good	to	Zorba	and	the	narrator,	but	Zorba	insists	that	they	trust	the	kindness	of	a	van.	Someone	suggests	that	they	visit	Dame	Hortense,	and	the	old	man	agrees	to	put	them	in	the	night.	Although	the
storyteller	does	not	find	no	charm	in	the	van,	Zorba	begins	a	fruit	novel.	Chapter	2	KEEPING	The	connection	between	freedom	and	masculinity	is	more	concrete,	as	Zorba	reports	his	feelings	to	create	Dna	,eterc	fo	dnalsi	eht	ot	yrotsih	dnuorgccacca	emos	sevig	,retpahc	siht	sisylanna	3	retpahc	.snoitceffa	s'repeeknni	eht	by	elor	s'orrap	tna	tna
strovanac.	nailatI	eht	,eseht	fo	tsetaerg	ehT	.aissuR	,ylatI	,ecnarF	,dnalgnE	morf	slarimda	ruof	,sevol	taerg	reh	slaever	esnetroH	emadaM	.tsenrae	ni	reh	ecnamor	ot	snigeb	abroZ	,ereH	.meht	nioj	yam	esnetroH	emaD	taht	os	elpoep	eerht	rof	elbat	eht	stes	abroZ	,rennid	.esufer	rotarran	eht	dna	ABROZ	.Emoh	s'namow	that	gniyats	htw	detaicossa
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key	themes.	Zorba	tells	of	his	80-year-old	grandmother	yearning	to	be	serenaded,	while	the	narrator	recalls	a	young	woman	closed	in	by	the	hand	of	God	and	his	own	grandfather	demanding	stories	from	his	guests,	living	vicariously	the	adventures	of	other	men.	Zorba's	story	is	meant	to	illustrate	how	a	man	should	behave	toward	a	woman,	professing
her	beauty	no	matter	the	lady's	age	or	appearance.	The	boss's	grandfather,	however,	is	remembered	in	the	context	of	the	narrator's	own	situation,	relying	on	Zorba	to	experience	the	world.	The	speaker	does	not	find	anything	wrong	with	this	approach,	but	this	is	another	example	of	the	differences	between	a	man	who	lives	for	ideas	and	a	man	who
lives	for	the	flesh.	The	episode	of	the	woman	and	the	copper	hand	seems	to	be	another	examination	of	the	boundaries	of	freedom.	Chapter	5	Summary	Old	uncle	Anagnosti	invites	everyone	in	the	village	for	a	meal	to	celebrate	the	castrating	of	the	pigs.	The	old	man	relates	the	tale	of	his	birth,	and	hushes	Zorba	and	the	narrator	when	they	do	not	show
enough	reverence	toward	God	and	the	Holy	Virgin.	Zorba	is	made	to	squirm,	though,	when	Anagnosti	relates	the	pigs'	misfortune	to	human	terms.	The	thought	of	castration	leads	Zorba	on	another	tirade	against	his	employer's	socialist	ideals,	saying	that	preaching	equality	of	the	sexes	to	men	like	Anagnosti	will	only	disrupt	their	way	of	life	without
accomplishing	any	real	change	(61).	Worst	of	all,	Zorba	believes,	would	be	to	cast	down	Anagnosti's	religion,	which	is	at	the	center	of	his	whole	way	of	life.	Unless	one	is	prepared	to	usher	in	a	better	way	of	doing	things,	it	is	better	that	he	leave	others	to	their	own	devices.	Late	at	night,	in	response	to	the	restlessness	caused	by	his	inability	to	compose
a	better	world,	the	narrator	begins	work	on	his	manuscript	of	Buddha.	Chapter	5	Analysis	Zorba's	clearheaded	sureness	of	purpose	is	compared	to	Alexander	the	Great's	slicing	through	the	node,	as	again	the	narrator	idealizes	the	man	of	instinct	over	the	man	of	the	intellect.	The	nature	of	God	is	again	questioned,	as	Zorba	seems	to	see	religious
sentiment	as	integral	to	an	orderly	life,	but	he	does	not	believe	in	a	higher	power.	The	irony	that	the	Zorba	atheist	continually	struggles	for	the	existence	of	God	while	the	spiritual	narrator	tries	to	get	rid	of	esoteric	thoughts	will	repeat	itself	again.	When	the	narrator	passionately	yearns	to	create	a	perfect	world,	he	begins	a	manuscript	in	Buddha,	and
works	on	it	all	night.	As	the	story	progresses,	the	meaning	of	this	manuscript	will	change	until	it	is	an	object	that	the	narrator	discards	as	madness.	Chapter	6	The	narrator	begins	to	share	some	of	Zorba's	pleasure	in	eating,	and	Zorba	defines	his	idea	that	there	are	three	types	of	men:	the	first	transforms	his	food	into	"fat	and	manure",	others
transform	it	into	"work	and	good	mood",	and	the	latter	in	God	(67).	Zorba	counts	on	the	second	group,	while	he	believes	the	boss	is	fighting	for	the	most	sacred	level,	but	does	not	qualify	well.	Before	the	conclusion	of	his	meal,	Zorba	taught	the	value	of	dance	as	communication,	expressing	through	the	movement	that	words	cannot	convey.	By
immediately	understanding	the	value	of	such	an	expression,	the	chief	is	unable	to	speak	the	language	itself.	In	the	morning,	Zorba	reports	his	grand	plan,	one	that	will	make	them	more	money	than	miner	lignite	could	never	or	ruin	the	pair	completely:	he	proposes	to	mount	a	suspended	cable	to	bring	wood	from	the	top	of	a	mountain	near	the	city.	The
chief	agrees	with	this	idea,	and	while	Zorba	continues	to	work	in	the	mines	and	tracing	this	new	adventure,	the	narrator	returns	to	writing	in	Buddha.	Chapter	6	Analysis	Another	system	by	which	categorizing	men	is	established,	with	Zorba	representing	the	branch	of	heart,	sensualist	and	the	narrator	occupying	the	abstract,	esoteric	column.	With
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kabone	.	Discussion	,	sabane	,	sabname	,	sabɔ,	kabɔ,	kabɔ,	mmak	lame	Fek	eh	,	Seollet	Se't	Geadal	Nauan	01	,	samboney	mblame	,	Roblameber	narrator	ends	the	letter	by	expressing	his	love	for	his	friend,	since	neither	man	is	able	to	show	his	emotions	openly	when	they	stand	face	to	face.	After	finishing	the	letter,	the	narrator	and	Zorba	walk	to	the
village.	It	is	raining,	and	Zorba	asks	what	the	books	say	about	the	natural	world.	The	narrator	replies	that	the	books	don't	hold	nature	in	much	esteem,	at	which	point	Zorba	suggests	that	the	scribe	ought	to	burn	his	library.	The	narrator	agrees	that	this	would	be	an	excellent	idea,	but	he	cannot	bring	himself	to	do	it.	Eventually,	the	pair	reaches	town,
but	it	is	raining	harder,	so	they	duck	into	a	cafy.	While	inside,	a	beautiful	widow	runs	past	the	shop.	The	narrator	is	enchanted,	but	a	man	named	Manolakus	curses	her	bitterly.	Several	patrons	of	the	cafy	tell	bawdy	jokes	until	the	effeminate	Mimiko	enters,	soliciting	aid	on	the	widow's	behalf.	He	says	she	has	lost	her	sheep	and	is	offering	a	reward	for
anyone	who	can	help	her	recover	it.	Zorba	urges	his	boss	to	pursue	this	widow.	They	take	a	stroll	with	Mimiko	toward	the	widow's	garden.	When	the	time	comes,	though,	the	narrator	cannot	approach	the	widow,	to	Zorba's	great	disappointment.	Chapter	8	Analysis	In	this	chapter,	the	narrator	is	given	two	chances	to	become	like	Zorba,	and	in	each
case	he	fails	to	act.	This	relates	back	to	Zorba's	parable	in	Chapter	6	of	the	crow	who	tried	to	walk	like	a	pigeon	-	one	must	stay	true	to	his	own	nature.	Thus,	however	much	the	narrator	admires	Zorba	and	comes	to	disdain	his	own	education,	he	can	never	overcome	his	learning	to	become	a	complete	man	of	instinct	and	action.	This	inherent	obstacle
does	not	deter	Zorba	from	instructing	his	boss	as	he	recalls	an	episode	from	his	own	life	at	which	he	failed	to	sleep	with	a	ready	woman	and	counts	himself	damned	for	it.	Whatever	his	manly	failings,	the	narrator's	letter	to	his	friend	reveals	that	he	is	contented.	Living	with	Zorba	has	enlivened	the	speaker's	days,	and	Zorba	as	they	walk	to	town	that
these	feelings	are	reciprocated.	Chapter	9	Summary	Zorba	strikes	upon	some	very	good	lignite	in	the	mines	and	begins	dreaming	of	the	adventures	he	and	the	boss	may	undertake	with	the	profits.	One	night	he	questions	the	narrator	on	the	existence	of	God.	When	he	does	not	receive	an	answer,	Zorba	explains	that	he	believes	God	is	a	wilder,	crazier
version	of	himself,	and	that	he	wipes	away	a	man's	sins	without	prejudice	-	"Because	God,	you	know,	is	a	great	lord,	and	that's	being	a	lord	means:	to	forgive!"	(105).	What	Zorba	cannot	forgive,	though,	is	that	his	boss	will	still	not	sleep	with	the	widow,	and	since	God	is	like	Zorba,	He	will	not,	of	course,	let	the	narrator	off	the	hook,	either.	The	next
day,	calamity	strikes	as	the	mine	collapses.	Thanks	to	Zorba's	warning,	the	men	escape	with	their	lives.	Unwilling	to	accept	his	workers'	thanks,	though,	foreman	Zorba	berates	them	for	failing	to	recover	their	picks	before	the	leaving	the	crumbling	shaft.	The	narrator,	who	had	been	visiting	the	mine	at	the	time	of	the	disaster,	plays	peacemaker	and
calls	a	lunch	break.	Chapter	9	Analysis	This	chapter	provides	more	speculation	on	the	nature	of	God.	Although	Zorba	professes	atheism,	frequently	he	appears	very	concerned	about	divine	justice.	He	often	remarks	on	how	man	is	to	be	pitied	-	but	who	can	pity	him	if	not	God?	Woman,	on	the	other	hand,	has	her	champion	in	Zorba.	He	cannot	abide
that	the	widow	should	sleep	alone;	not	for	his	own	sake	(Zorba	makes	it	clear	he	has	no	interest	in	this	widow),	but	for	the	sake	of	her	frail	female	nature	Zorba	watches	the	woman's	home	to	make	sure	someone	joins	her	in	bed.	When	this	fails	to	happen	night	after	night,	Zorba	grows	furious	with	his	boss	and	lays	blame	at	his	feet	for	the	widow's
loneliness.	It	is	also	notable	that	this	is	the	one	sin	that	Zorba's	jolly	God	cannot	forgive.	The	first	half	of	the	chapter	can	be	seen	as	Zorba	in	the	narrator's	world	as	the	arap	ardep	amu	me	atnes	es	ele	o£Ãtne	,atelobrob	amu	atam	etnemlatnedica	ele	odnauq	odarepmet	etnemavon	©Ã	rodarran	od	romuh	O	.aiarp	a	©Ãta	ahnimac	elE	.etnemavon
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¡Ãtse	euq	atiderca	ele	euqrop	airofue	ed	o£Ã§Ãasnes	amu	rodarran	oa	¡Ãd	oriemirp	ossI	.rehlum	a	euq	od	ele	arap	etnatrofnocer	siam	©Ã	aduB	.ocir©Ãtose	otnemasnep	on	aigufer	es	ele	,enrac	aN	to	retell	even	more	subjects	she	has	done	through	the	It	irritates	Zorba,	and	he	leaves	to	leave	the	woman	in	his	dreams.	Eventually,	however,	Zorba	again
comes	to	the	conclusion	that	Madame	Hortense's	promiscuity	is	not	his	own	fault,	but	that	guilt	is	finally	God	(if	He	exists).	Chapter	11	Analysis	with	the	widow	before	him	in	the	flesh,	there	is	no	possibility	that	the	narrator	will	turn	it	into	some	abstraction	-	he	must	deal	with	it	as	it	exists	or	not.	At	the	moment,	he	chooses	withdrawal.	When	Zorba
tries	to	excite	the	narrator's	passion	towards	the	widow,	the	best	he	can	get	is	a	half-playing	resignation	from	the	wisdom	of	the	books.	It	is	interesting	that,	for	all	Zorba's	flexibility	in	relation	to	females,	he	proved	very	kind	to	women,	in	particular.	The	narrator	continually	comments	on	Madame	Hortense's	comically	unflattering	appearance,
referring	to	her	as	"the	old	siren"	and	comparing	her	densely	painted	makeup	with	the	proa	figure	of	a	ship.	Although	Zorba's	New	Year's	gift	defines	Hortense	in	a	similar	position,	in	her	eyes	she	becomes	an	attractive	mermaid	leading	the	greatest	powers	in	Europe.	While	he	conducts	his	business	with	a	bit	of	irony,	he	is	very	attentive	to	Madame
Hortense	and	knows	exactly	what	will	flatter.	It	is	interesting,	however,	that	when	Dame	Hortense	cannot	overcome	his	ancient	glories	to	embrace	the	current	Zorba	company,	he	becomes	angry.	Zorba	has	no	problem	celebrating	Hortense's	lovers,	but	when	more	are	piled	with	the	four	great	powers	and	the	woman	will	not	yet	recognize	the	man	now
with	her	arms	around	her,	it	is	too	much	to	bear.	CHAPTER	12	Summary	The	narrator	begins	this	chapter	with	the	shocking	perception	that	all	the	poetry	he	enjoyed	has	no	value	for	him,	because	it	does	not	relate	to	the	true	human	experience.	He	also	equals	Buddha	with	the	emptiness	and	the	end	of	civilization.	The	Buddha	manuscript	of	the
narrator	is"a	real	war,	a	ruthless	hunt"	to	expose	the	true	nature	and	consumption	of	the	ProphetOf	the	soul	of	the	writer	(134).	The	narrator	writes	all	day	and,	when	Zorba	arrives	late	at	night,	he	discovers	that	the	two	men	found	success:	the	narrator	made	progress	in	his	battle	against	emptiness	and	Zorba	discovered	the	correct	inclination	for	the
wooden	rail.	The	next	day,	Zorba	decides	to	travel	to	the	most	close	city	to	buy	supplies.	He	promises	to	go	back	in	3	days.	Dame	Hortense	is	disturbed	in	his	departure	and	begs	him	not.	In	the	absence	of	Zorba,	the	narrator	receives	two	letters,	one	from	his	friend	and	one	from	Karayannis,	an	old	acquaintance	and	teacher	companion.	He	first	the
letter	of	Karayannis,	saving	his	friend's	correspondence	in	the	calm	hours	of	the	night.	Karayannis	proves	an	old	sour	intellectual,	a	completely	disgusted	Greek	with	his	own	release	and	range.	As	your	letter	continues,	it	is	evident	that	it	also	has	a	lot	of	consideration	by	the	natives	of	its	new	African	house.	He	invites	the	narrator	to	visit	him.	The
speaker	considers	it	strongly	to	take	his	colleague	in	the	offer,	wanting	to	experience	more	of	the	world,	but	decides	that	he	is	happy	in	Crete	at	the	moment.	He	will	open	his	friend's	second	most	beloved	letter.	This	friend	fights	for	the	salvation	of	the	Greeks.	Tulle	12	Lise	The	narrator	seeks	to	break	free	from	the	domain	of	abstract	ideas,
surpassing	the	cunning	traps	of	Buddha's	mind,	foreshadowing	a	compulsory	process	and	purge	that	will	be	more	completely	explored	in	later	chapters.	At	this	point,	however,	the	narrator	is	still	involved	in	intellect	exercises	without	any	of	the	practical	and	masculine	proportion	that	he	even	admired	that	he	will	not	even	use	his	vast	intelligence	to
help	Zorba	find	the	right	hill	for	the	wooden	rail	.	Zorba	resolves,	however,	and	this	will	have	its	own	set	of	consequences.	In	both	letters,	a	colleague	fled	from	the	Greeks	in	disgust,	while	the	other	puts	his	life	at	risk	to	protect	his	compatriots.	No	Much	to	admire	admire	Eh	sezilaer	eh	esuaceb	,Desseltser	seltser	sleef	ABROZ	.ETRW	OT	ABROZ
STLEPMOC	TAHT	SSOB	ELF	EHT	EHT	YLNO	is	the	;nosrep	evolg	sserpxe	ot	sserked	,d	sserked	,	Traeh	sih	tuo	sruop	ABROZ	DNA	,ROSSEFNOC	FO	ELOR	EHT	No	Sekat	rotarran	eht	.snoissap	sih	yh	yh	yh	yh	yh	yh	yh	yh	yh	yh	htw	gnipeek	by	Si	Hcihw	Kcab	SETIRW	EH	.tom	sesaelp	tahw	ot	ot	ot	ot	laez	s'nam	eht	ingna	dna	ytilisnopserri	s'ababroz
romuh	dnif	osla	nac	eh	tub	,esruoc	fo	,yrgna	rotarran	eht	ot	erht	escruppus	eht	escruppus	eht	escruppus	eht	escruppus	eht	esteil	gniyats	she	made	gnuoy	gnuoy	that	tem	s'eh	wo	woocca	na	otni	keog	neht	dna	,yppahnu	s'eh	syas	s'eh	ot	ot	tsesuser	pmi	siht	taht	tpecxe	,abroz	eht	eht	eht	eht	yik	Taht	Setirw	Abroz	.Namerof	Tnaurt	Sih	Morf	Rettel
Seviecer	Rotarran	Eht	,	Egayov	yad-3	Desopopp	s'ababroz	eht	fo	fo	htxis	eht	retfa	yrammus	31	retpahc	.The	nopu	sih	gnitca	dna	dlrow	eht	by	gnivil	osla	he	eh	,snoitcartsba	hts	sked	hts	sked	skey	.I	told	you	Abroz	tn	nik	eh	si	,rotarran	eht	eht	eht	ton	dneirf	eht	.suoIvbo	nem	Fo	sepy	owt	Eseht	neewteb	chanc	eht	,tnar	'innanannananananadem
shatademem	swollof	shatdemmi	swolof	swolf	I	am	,noitarim	dna	tcepser	niatreck	a	htw	nemow	staert	dna	kees	eh	lla	siojer	Abroz	saerrehw	tub	;serusep	ylnam	rof	sevil	dna	krow	otni	doof	snrug	,	fos	,	o.	,DIAS	EB	NAC	THAT	.GNIEEB	namuh	dehcterw	Siht	ot	roiref	roiref	eht	sniamer	suht	dna	,acirfa	ot	ot	ot	ot	sliaf	rotarran	eht	,what	ecno	.dlrow	ehtiw
ecneirg	ecteer	ecterg	ecterg	ecterg	ederg	ederg	ederg	ederg	ederg	ederg	ederg	ederg	ederged	aging.	He	fears	becoming	dependent	and	is	not	more	able	to	appreciate	the	pleasures	of	women	and	work.	Zorba's	girlfriend	in	Candia,	Lola,	refers	to	him	as	a	"grandmother",	who	bothers	and	excites	Zorba.	Although	he	essentially	wasting	the	narrator's
time	and	money,	Zorba	does	not	resume	details,	because	he	identifies	the	narrator	as	a	man	"like	me	...	You	just	know"	who	will	"hold	a	sponge	It	is	like	God	"and	wash	his	sins	(146,	150).	Chapter	14	Summary	Dame	Hortense	Asks	if	there	is	a	letter	from	Zorba,	leading	the	narrator	to	invent	gentle	words	to	her	in	the	voice	of	Zorba.	Sanctivated	by
the	notion,	but	still	no	can,	hortica	pokes	the	narrator	with	shouts	of	"Nothing	more?"	Until	it	proposes	the	marriage	in	the	name	of	the	absent	zorba.	It	immediately	establishes	instructions	on	what	your	bride	must	bring	from	Candia	to	ceremony.	Soon	after,	there	is	one	as	a	village:	Pavli,	son	of	Mavndoni,	drowned	for	love	not	corresponded	by	the
van.	A	woman	asks	for	the	death	of	the	van,	but	the	narrator	shouts	that	Pavli's	death	is	not	her	fault.	Old	Anagnosti	considers	Pavli	as	blessed	because	he	could	not	have	lived	happy	with	the	van	or	without	her,	and	now	he	is	at	peace.	While	the	narrator	passes	home,	Mimiko	approaches	with	a	basket	of	oranges	from	the	van	to	thank	him	for	publicly
defended.	Chapter	14	Keep	the	narrator	is	for	the	adaptation	of	Zorba's	behavior	to	the	enforcement	of	the	correspondence	for	Madame	Hortense,	and	it	can	be	said	that	he	must	imagine	the	best	in	her	to	do	so	convincingly.	He	even	uses	some	terms	of	affection	that	he	could	not	know.	The	narrator	has	guessed	Hortense's	final	desire	for	marriage.
Zorba	may	have	followed	the	proposal,	because	the	man	does	not	observe	that	all	men	fall	into	the	"trap"	from	time	to	time.	When	Pavli	commits	suicide,	residents	blame	the	van	of	her	death.	This	is	an	inversion	of	Zorba	that	women	are	not	responsible	for	the	problems	that	cause	men;	Both	paradigms	are	exaggerated,	but	Mother's	point	of	view	will



prove	deadly	in	the	viral	chapters.	As	with	Karayannis,	Zorba	is	shown	in	a	favorite	light	among	people	with	a	similar	temperament.	It	is	interesting	to	note	that	the	narrator's	first	real	progress	towards	the	romance	of	the	van	is	done	through	a	proclamation	of	abstract	principles	-	he	does	not	suggest	that	Pavli's	death	was	his	own	It	is	doing,	but	that
everything	that	happens	is	fattening,	and	so,	no	one	is	responsible.	Chapter	15	On	a	ride	on	the	mountain	path,	the	narrator	arrives	in	the	runs	of	a	minor	city.	A	pastor	torments	him	and	will	not	return	the	narrator	his	solidion	with	a	cigarette	for	his	toll.	The	speaker	is	tired	of	him	and	leaves.	The	narrator	walks	around	the	sea	without	a	private
agenda	until	an	old	man	finds	him	and	ask	if	he	goes	to	the	convent.	The	narrator	realizes	that	he	is	exactly	where	he	was	going.	The	traveler	tells	the	story	of	the	estate	of	the	Mother's	Virgin	Convent,	which	bleeds	his	wound	once	a	year.	Chapter	15	Manolysis	In	search	of	the	Greek	field	in	meditations,	the	narrator	finds	the	travelers	of	his	"type,"
men	who	seek	God	in	one	way	or	another.	The	pastor	is	lucky,	except	for	the	lack	of	a	cigarette,	supporting	the	Buddhist	precept	that	he	must	get	rid	of	all	the	desires	to	find	peace.	The	old	man	on	his	way	to	the	convent	is	more	religiously,	and	he	proposes	that	it	is	sinful	to	establish	a	preference	in	food	or	other	pleasures	when	people	are	not	even
essential.	While	the	narrator	can	appreciate	this	wisdom,	he	can	not	agree	with	the	subservient	way	in	which	he	holds	his	wife	-	the	speaker	established	before	he	supports	the	gender	equality,	although	Zorba	convinced	him	to	say	so	much	in	loud	voice.	In	addition,	the	old	man	praises	his	wife	his	lost	beauty,	who	runs	to	opinions	on	how	a	woman
should	be	treated;	it	is	not	clear	whether	the	narrator	has	come	around	to	this	opinion.	On	reaching	the	convent,	conversation	with	the	Mother	Superior	invokes	a	discussion	of	eternity.	This	leads	the	narrator	into	solipsistic	terror,	likening	himself	to	his	prior	description	of	Buddha	as	the	terrible	Last	Man.	He	compares	the	experience	to	nearly	falling
into	a	well,	With	"eternity"	conquered,	the	narrator	believes	Buddha	is	his	last	obstacle	to	freedom	-	but	he	also	must	acknowledge	that	this	is	the	way	one	feels	after	each	successive	challenge	is	conquered,	and	there	is	always	another.	Chapter	16	Summary	Zorba	returns,	and	the	narrator	breaks	the	news	that	he	is	now	expected	to	propose	to	Dame
Hortense.	Zorba	is	angry	at	his	boss	for	pulling	such	a	cruel	joke	on	his	"Bouboulina"	but	does	not	object	for	his	own	sake	-	he	appears	ready	to	fall	into	the	"trap."	Zorba	dispenses	gifts	from	his	travels,	and	then	tells	the	narrator	they'd	better	make	haste	on	the	timber	rail	project.	Never	mind	that	Zorba's	the	one	who	left	for	15	days	and	spent	all
their	money.	While	away,	Zorba	dyed	his	gray	hair	black,	and	he	believes	the	new,	youthful	appearance	has	made	him	stronger	and	healthier.	In	the	evening	he	plays	the	santuri,	and	all	their	cares	melt	away.	The	next	night,	after	Zorba's	first	day	back	in	the	mines,	the	narrator	speaks	of	the	power	of	a	mind	concentrated	upon	one	thing.	Zorba	is	at
first	agitated,	and	then	he	jokes	that	his	boss	wants	to	build	a	monastery,	This	saddens	the	narrator,	because	he	realizes	this	is	not	far	from	the	truth,	but	the	dream	is	obviously	a	subject	of	scorn	for	men	such	as	Zorba.	The	foreman	lightens	the	mood	by	offering	to	stand	as	doorman	at	the	narrator's	monastery,	and	the	two	enjoy	dinner	together.
Hortense	arrives	to	disrupt	their	revels,	and	the	narrator	leaves	the	lovers	to	their	devices.	Chapter	16	Analysis	Again	Zorba	stands	up	for	womankind	in	his	ways.	He	is	also	more	tormented	by	questions	of	humanity	of	God	and	woman	-	it	is	possible	that	the	presence	of	the	narrator	impeates	his	thoughts	esotion	unwanted,	returning	Zorba	ã
masculinity	Ruddy?	Zorba	does	what	he	can	for	himself,	and	he	is	good,	dying	his	hair	to	restore	vitality.	For	a	man	to	whom	he	thought	and	is	one,	he	is	a	young	man	that	a	younger	appearance	must	not	be	far	from	the	truth;	As	you	look	younger,	Zorba	becomes	younger.	It	is	of	course,	by	relating	their	adventures	and	urgent	for	work,	Zorba
necessarily	stumbles	upon	his	transgressions,	but	the	narrator	obediently	acquits	him.	Later,	the	narrator	tries	to	instruct	Zorba	in	meditations	just	as	Zorba	has	instructed	him	in	the	pleasures	of	life.	He	tells	Zorba	that	both	"they	saw	nothing,	nothing"	(183),	and	the	truly	large	men	are	those	who	perform	miracles,	focusing	on	one	thing	with	the
exclusion	of	all	others.	Zorba	almost	falls	into	this	abyss,	but	he	quickly	rebels	and	saves	both	of	them.	Chapter	17	Summary	Zorba	and	the	narrator	wake	up	early	to	climb	the	mountain	to	rent	land	to	the	cable	railway	from	the	property	who	owns	the	property.	On	the	way	to	the	monastery,	they	find	the	monk	Zaharia,	who	warns	them	to	return.
Zaharia	speaks	of	the	sinfulness	of	her	companions	monks,	but	soon	leaves	that	the	other	Zaharia	also	has	"a	devil	inside	him".	The	devil,	called	Joseph,	wants	to	eat	meat	on	sacred	days,	and	Zorba	feeds	Joseph	well.	Zaharia	also	counts	the	history	of	the	patron	of	the	monastery,	Our	Lady	of	Revenge,	whose	state	killed	a	horde	of	Algerian	invaders.
Upon	arriving	at	the	monastery,	vain	monks	demand	to	see	a	newspaper,	while	another,	Demetrios,	wants	to	show	travelers	his	mud.	The	Abbot,	whom	Zorba	and	the	narrator	must	meet	to	sign	the	paperwork,	are	out	of	town,	they	are	forced	to	wait	for	their	return.	,ogla	,ogla	mereuq	segnom	so	sodot	euq	avresbo	,	and	,	And	fo	sixatnaf	neknurd	reh
ecnis	tahwemos	deruos	evah	evah	evah	esnetroH	emada	M	drawot	snoitceffa	s'abroZ	,ereh	deunitnoc	dna	61	retpahc	fo	dne	eht	ta	nees	,	and	:what	the	narrator	has	already	started	with	his	Buddha	manuscript,	although	he	still	has	to	describe	the	process	according	to	the	terms	of	Zorba.	Chapter	18	The	abbot	tries	to	extract	a	higher	rate	of	Zorba
than	it	had	originally	been	traded,	but	Zorba	decides	to	get	the	best	of	it.	He	feels	he	needs	to	compensate	for	spending	all	the	money	from	the	narrator	in	Candia	and	not	accepting	less	than	total	atonement	for	his	actions.	In	the	night,	the	narrator	hears	a	shot	and	is	scared	of	sleep,	but	Zorba	shrinks	it.	He's	still	angry	that	the	abbot	tried	to	raise	the
price	of	the	land.	Currently,	the	bishop	knocks	on	his	door,	and	the	travelers	shelter	him	from	the	emotion	on	the	ground.	As	a	sign	of	thanksgiving,	the	bishop	shares	his	three	great	theories	about	religion	and	asks	the	narrator's	opinion	about	them.	He	receives	an	answer	that	validates	the	work	of	his	life	-	"These	theories	can	save	many	souls"	(204).
Zorba	quickly	mocks	the	bishop	with	banal	theories	of	his	own,	but	the	speaker	changes	the	matter	to	avoid	offense.	When	visitors	are	called	to	matins	the	next	morning,	Zorba	requires	a	response	on	the	shot	revolver,	but	is	not	immediately	satisfied.	He,	however,	becomes	giddy	that	the	incident	can	strengthen	his	trading	power	with	the	abbot.
Zorba	soon	discovers	that	the	victim	was	the	newcomer	Gavrili,	murdered	by	his	lover,	Father	Demetrios.	The	monk	Zaharia	weeps	over	Sodom	and	Gomorrah	and	commits	to	burning	the	iniquitous	monastery	to	the	ground.	As	predicted,	the	problem	at	night	cost	the	costly	abbot,	and	Zorba	saves	enough	money	to	pay	his	debts.	The	narrator	will	not
accept	payment,	however,	so	Zorba	leaves	the	7,000	banknotes	with	the	old	monk	Zaharia,	along	with	some	hands	on	how	he	can	accomplish	his	holy	purpose.	Chapter	18	Analysis	This	chapter	can	be	summarized	in	the	evaluation	of	the	narrator	of	the	monastery:	"What	a	pity...	that	such	austerity	and	nobility	must	be	without	soul"	In	many	ways
incongruous	with	the	rest	of	the	book,	the	episode	in	the	monastery	relegates	both	Zorba	and	the	narrator	to	secondary	characters,	who	find	themselves	in	the	midst	of	an	intrigue	that	cannot	be	adequately	explored	in	their	short	stay	among	the	monks.	No	explanation	is	offered	for	Gavrili's	murder,	and	when	the	narrator	asks	Zorba	about	it,	his	only
response	is	that	they	should	not	concern	themselves	with	it.	The	truth	must	be	quite	horrifying	because	it	seems	to	cause	Zorba	to	reverse	his	earlier	position	expressed	in	this	same	chapter	that	he	loves	to	but	in	where	he	doesn't	belong	(??I	don't	understand	this	sentence.).	Zorba	does	pass	down	his	own	judgment,	though,	in	advising	Zaharia	how	to
burn	a	building.	The	bishop's	intrusion	during	the	confusion	offers	another	example	of	the	narrator's	type	of	man,	one	who	strives	toward	God	and	higher	concepts.	While	the	narrator	does	not	think	much	of	the	bishop's	three	theories,	he	recognizes	that	it	would	cruel	to	dismiss	the	man's	passion.	He	gives	an	answer	that	will	satisfy	the	old	zealot,	but
he	does	not	offer	an	overt	value	judgment	on	the	theories	themselves.	Again,	the	distinction	between	seeming	and	being	comes	into	contrast	because	Zorba	notes	that	a	bishop	in	a	nightgown	is	no	bishop	at	all	status	comes	from	attire.	Chapter	19	Summary	Upon	returning	to	their	cabin,	Zorba	and	the	narrator	are	met	by	Madame	Hortense,	who
rebukes	Zorba	for	his	cruelty.	She	wants	to	be	married	as	soon	as	possible	and	thinks	of	nothing	else.	Zorba	flatters	her	with	excuses	but	delays	her	as	much	as	he	can.	Hortense	presents	him	with	a	gift,	which	he	also	stalls	in	opening.	Eventually,	he	must	accept	the	present,	which	is	revealed	to	be	a	pair	of	wedding	rings.	Zorba	agrees	to	an
engagement	ceremony	under	the	stars,	and	in	the	midst	of	it	all,	Hortense	swoons	with	happiness.	Zorba	refuses	to	sleep	with	her	or	show	her	the	least	intimacy,	protesting	that	it	is	Lent,	and	You	must	wait	for	the	paste.	When	his	fiancé	retired	for	the	night,	Zorba	speaks	openly	to	his	boss,	comparing	Zeus	as	a	man	who	sacrifices	himself	to	make
women	happy.	Capon	Tulo	19	Manolysis	is	the	true	evaluation	of	the	women	of	Zorba?	His	earlier	statement	that	all	women	want	praise	and	flattering	has	been	extended	with	Zorba	attesting	that	fulfilling	these	desires	is	not	always	pleasant.	His	portrait	of	Zeus	as	a	great	mother	to	the	demands	of	unhappy	women	is	revealing	because	it	contrasts
with	the	traditional	vision	of	Zeus	as	Lecher	and	Rake.	The	narrator	notes	that	Dame	Hortense	does	not	have	more	the	strange	fascination	of	a	van	now	that	she	will	be	a	bride,	which	may	better	explain	Zorba's	diminished	interest.	After	all,	their	opinions	on	honest	relationships	were	well	established.	Confronted,	so,	with	the	dwarfs	of	marriage,	a
manifest	fan	of	his	great	fear,	Zorba	retreat	from	horror.	However,	after	a	moment	of	deliberation,	Zorba	laughs	and	decides	to	continue	with	the	scam	of	engagement.	The	reactions	of	hortense	also	fascinating;	For	the	first	time,	the	reader	hears	his	thoughts	on	Zorba,	and	they	are	not	totally	flattered.	For	Hortense,	he	is	"a	husband",	and	this	is	her
main	goal.	She	expresses	some	disappointment	that	he	is	not	so	much	as	his	ex	-samples,	but	"he	is	better	than	nothing!"	(216).	Chapter	20	Summary	Men	to	sleep	after	a	long	and	fruitful	day	(all	events	of	chapters	18	and	19).	The	next	day,	they	start	working	on	the	railroad.	Before	they	go	to	bed,	however,	the	narrator	asks	Zorba	if	he	was	already	at
war,	and	it	takes	a	considerable	incentive	to	get	an	answer.	Eventually,	Zorba	talks	about	his	farans	as	a	warrior,	and	how	he	killed	a	bãºlgaro	priest	who	invaded	Greek	villages	at	night.	Zorba	did	not	feel	remorse	to	kill	this	man,	who	was	guilty	of	vain	murders	before,	but	he	is	Ã	s	leafles	when	you	meet	the	priest	priest	in	the	marketplace.	Zorba
gives	the	orphans	all	his	money	and	quits	the	army.	Now,	he	says,	he	is	not	concerned	with	a	man's	nationality,	only	whether	he	is	"good"	or	"bad."	Zorba	tells	another	story	that	takes	place	years	before	in	which	a	widow	saves	him	from	capture	but	dies	the	next	night	when	Zorba	torches	her	village.	The	narrator	envies	Zorba's	full	breadth	of
experience.	The	morning	begins	with	a	good	omen	as	tiny	white	flowers	bloom	outside	their	window.	Villagers	gather	to	watch	Zorba	christen	the	timber	railway's	foundation.	Work	begins	immediately	following	the	ceremony,	and	at	the	end	of	the	day,	Zorba	is	exhausted	but	anxious	to	see	the	work	completed.	Chapter	20	Analysis	Zorba	tells	three
stories	in	this	chapter,	the	two	about	his	own	experiences	in	the	war	being	most	memorable.	The	third,	though,	is	notable	for	its	continuation	of	the	theme	of	appearance	creating	reality.	In	it,	Zorba's	grandfather	gives	an	old	soldier	a	carved	piece	of	wood	and	tells	him	it's	part	of	the	True	Cross,	which	will	protect	him	from	harm.	The	soldier	then
becomes	a	fearless	warrior.	Zorba	suggests	that	this	soldier	became	invincible	because	he	believed	he	was.	The	other	two	tales	illustrate	why	dedication	to	an	idea,	such	as	nationality	or	God,	is	a	dangerous	thing.	Zorba's	patriotism	led	him	to	murder	a	woman	who	had	saved	his	life	and	orphan	the	children	of	a	Bulgarian,	who	had	orphaned	many
more	from	his	own	national	pride.	Chapter	21	Summary	On	Easter	Sunday,	the	men	prepare	a	holiday	feast	in	honor	of	Madame	Hortense.	A	messenger	soon	arrives	to	inform	Zorba	that	his	fiancye	is	ill.	Zorba	checks	in	on	her,	and	then	returns	to	the	beach	to	enjoy	the	meal	he	and	the	narrator	have	prepared.	After	dinner,	Zorba	insists	on	going	into
the	village	to	enjoy	the	Easter	festivities,	but	the	narrator	abstains.	Eventually,	the	storyteller	walks	into	town	alone.	On	the	way,	he	meets	the	widow.	This	time,	with	Zorba's	lyric	in	his	head,	the	narrator	finds	the	courage	to	pursue	the	widow	and	does	successfully.	The	narrator	feels	cheerful	contentment,	and	his	companion,	Zorba,	is	quite	proud	of
his	boss.	In	the	morning,	too,	the	narrator	realizes	that	he	finished	his	Buddha	manuscript	and	can	forget	the	Enlightenment	forever.	With	Zorba	working	on	the	railroad,	the	narrator	pays	Madame	Hortense,	who	quickly	becomes	a	visit.	He	raises	his	spirit	talking	about	his	imminent	marriage,	but	seeing	the	lady's	true	situation,	sends	a	doctor	to
come	immediately.	Chapter	21	Analysis	The	reader	will	be	relieved	to	witness,	finally,	the	actual	progress	for	the	narrator	while	he	sleeps	with	the	widow	and	exorcists	Buddha	all	in	a	chapter.	In	his	impulse	to	go	to	the	widow,	the	narrator	states	that	his	body	was	acting	independently	of	his	mind,	and	after	consuming	the	dating,	he	realizes	that	"the
soul	is	flesh	too"	(237).	Of	course	it	would	naturally	follow	that	the	Buddha	would	be	complete	at	this	exact	moment,	since	this	book	is	the	symbolic	representation	of	his	disembodied	thinking.	The	episode	of	finishing	his	manuscript	is	a	satisfactory	conclusion,	as	the	writer	seals	the	book	with	his	name	and	binds	it	with	rope.	Of	course,	the	narrator	is
not	made	with	high	thoughts,	but	this,	paired	with	the	sexual	case,	marks	his	reintegration	with	the	physical	world.	Perhaps	because	of	this,	the	narrator	is	able	to	care	for	Dame	Hortense	as	Zorba	could	not,	wooing	her	with	the	words	of	Zorba,	but	also	recognizing	her	danger.	Chapter	22	The	celebration	of	Easter	continues,	as	the	narrator	joins	the
paschal	dance	after	seeing	Hortense	Dame.	The	party	abruptly	stops	when	Androulio	verger	reports	that	the	widow	entered	the	church.	The	villagers	blame	her	for	the	death	of	Pavli,	the	son	of	Mavrandoni,	and	the	constrained	Manolakas	leads	a	multitude	to	the	church	to	bring	the	widow	to	justice.	Before	she	knows	what's	going	on,	the	widow
isWhen	it	emerges	from	the	church,	and	the	manner	Mavndoni	Barra	Barra	the	way	back	to	the	Cathedral	Shrine.	The	multidion	throws	stones	at	the	woman	and	some	of	the	knives	show	knives,	but	Mavndoni	states	the	right	to	pronounce	the	trial.	He	tells	Manolakas	to	kill	the	van.	The	narrator	tries	to	intervene,	but	travels	on	a	rock	and	is	removed
from	the	action.	Fortunately,	Zorba	arrives	and	fights	Manolakas	to	prevent	him	from	fulfilling	the	death	sentence.	In	the	course	of	the	fight,	Manolakas	bites	Zorba's	ear,	but	is	defeated.	While	the	van	gather,	Mavndoni	jumps	over	her	and	cuts	the	head.	Zorba	and	the	narrator	withdraw	to	his	cabin,	and	Zorba	screams	about	the	great	injustice	of	the
world.	He	speaks	for	the	first	time	about	his	own	son,	Dimitri,	who	died	at	the	age	of	3.	In	bed	at	night,	the	narrator	can	dissolve	the	horrible	event	in	abstraction,	which	comforts	him.	Zorba,	however,	will	not	forget	the	brutal	murder,	even	when	his	own	vault,	Dame	Hortense,	is	dying.	While	walking	in	the	village,	Manolakas	surprises	Zorba	near	the
garden	of	the	van	and	challenges	him	in	a	knife	fight.	Zorba	is	contrary	to	an	offer	to	fight	without	weapons,	but	the	narrator	arrives	to	make	peace	between	them	and	everyone	drinks	together.	Capon	22	Dwarf	lyse	in	As	only	the	narrator	finds	the	world	of	human	passions,	the	world	also	finds	it.	The	horrible	death	of	the	van	offers	a	challenge	of	the
narrator's	disgust,	and	is	a	challenge	that	he	is	not	able	to	face	immediately.	He	appears	on	his	old	ways,	reasoning	that	his	lover's	death	was	her	fate,	the	murder	"turned	a	samble"	(248).	Symbolism,	of	course,	is	a	great	enemy	in	this	novel,	and	when	a	human	being	is	supplanted	by	a	thought	only	representing	a	human	being,	a	great	sin	has	been
committed.	Zorba	quickly	ashamed,	his	rich	man	feeling	an	example	of	true	masculinity.	Although	Zorba	was	not	in	terms	,	eh	eh	,	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	eh	e	♫	it's	a	♫	it's	a	♫	M	taht	snrael	gnikaw	no	dna	,maerd	suotnetrop	a	sah	abroZ	yrammuS	32	retpahC	.yruf
rieht	ni	dekoolrevo	evah	dluow	tub	lufgninaem	dnif	lliw	yeht	snoitanalpxe	gnisop	,smret	nwo	rieht	M	dna	abroZ	neewteb	duef	eht	pu	hctap	ot	mih	wolla	,revewoh	,seod	evitcepsrep	s'rotarran	ehT	.htaed	erutamerp	ylralucitrap	,htaed	fo	ydegart	eht	hguone	llew	swonk	eh	,ogima	ues	ed	atrac	amu	ebecer	rodarran	o	,edrat	siaM	.a§Ãnad	ad	megaugnil	a
efehc	ues	anisne	abroZ	,etnemlaniF	.ossacarf	od	rasepa	air³Ãtarbelec	adassa	ahlevo	an	arodarran	atsef	a	e	abroZ	sam	,rorret	me	megof	seµÃedla	sO	.sanÃur	me	iac	sobac	ed	adartne	a	adot	,iac	ariedam	ed	agrac	atrauq	a	odnauQ	.rarbeuq	ed	setna	oiem	anrot	o	reuqes	men	gol	odnuges	O	.oxiab	arap	ohnimac	ues	me	adan	arap	odnahlapse	e
etnematneloiv	aruturtse	a	odna§Ãnalab	,orref	ed	adartse	alep	atlos	©Ã	erovr¡Ã	ariemirp	a	,edaba	od	lanis	oN	.rir	rative	arap	atul	rodarran	o	sam	,euqohc	egnif	abroZ	.megriV	ad	a§Ãnal	a	moc	odarufrep	e	odapsar	,otrom	odartnocne	iof	egereh	egnom	O	.airahaZ	atsinosra	o	uotam	a§ÃnagniV	ad	atnaS	megriV	A	.ergalim	mu	ed	saicÃton	moc	odazinobrac
orietsom	od	mecsed	segnom	so	,ra§Ãemoc	assop	etnatropmi	o£Ãisaco	a	euq	setnA	.etset	oriemirp	ues	o	arap	atnorp	¡Ãtse	obac	ed	aivorref	A	52	olutÃpaC	.sotium	met	,oir¡Ãrtnoc	oa	,abroZ	;adiv	an	o£Ãxiap	e	otis³Ãporp	ocinºÃ	ues	odirpmuc	ahnit	euq	,ajes	uo	,airahaZ	ed	etrom	ad	o£Ãzar	a	etnemaralc	amrifa	rotua	O	.otirÃpse	od	e	oproc	od	amet	o
revloser	arap	mev	ecnamor	o	omix³Ãrp	siam	o	©Ã	etsE	.otirÃpse	e	oproc	ertne	lanif	siam	aug©Ãrt	amu	omoc	odaredisnoc	res	airedop	ossI	.omsem	is	ed	ortned	a§Ãnadum	amu	atnemirepxe	ele	sam	,etnematerroc	abroZ	arap	aiedi	aus	asserpxe	o£Ãn	rodarran	O	."ogirep	ednarg"	zid	zev	me	e	atiseh	sam	,aiseop	arvalap	a	asu	esauq	ele	,ol-¡Ãcilpxe	ratnet
oA	.)962(	"odargas	roma"	ed	otiecnoc	o	moc	egrus	ele	e	,odacifingis	ues	erbos	sairoet	sairp³Ãrp	saus	euqifidilos	rodarran	o	euq	moc	zaf	etrom	a	erbos	abroZ	ed	otnemanoitseuq	O	esil¡ÃnA	42	olutÃpaC	.ele	moc	uonimret	o£Ãn	adnia	abroZ	sam	,etnemacificap	errom	egnom	o	,oin´Ãmed	ues	otrom	odneT	.abroZ	odot	iof	odot©Ãm	o	sam	-	leugiM	ojnacrA
od	o£Ãssim	amu	me	orietsom	o	uoidnecni	ele	euq	ed	aicÃton	a	moc	agehc	airahaZ	egnom	o	,ogoL	.ragil	arap	oiev	ele	odnauq	ale	res	o£Ãn	a	,siam	odut	receuqse	ed	zapac	are	ele	euqrop	esnetroH	ed	etnama	roiam	o	are	ele	over	the	Kurds.	His	friend	is	happy.	The	narrator	is	happy	despite	his	misfortune,	but	soon	a	sense	of	dread	overtakes	the
narrator	as	he	feels	his	friend	is	in	danger.	As	promised,	he	calls	out	a	warning.	Presently,	though,	the	speaker	dismisses	his	own	fears	as	foolish	superstition	and	retires	to	sleep.	Chapter	25	Analysis	Like	the	Buddha,	the	narrator	loses	everything	and	finds	happiness.	Unlike	the	Buddha,	however,	he	does	not	reach	the	path	of	enlightenment	through
pursuit	of	nothingness,	but	rather	finds	so	much	pleasure	in	the	company	of	men	that	success	and	possessions	become	unnecessary	accoutrements.	The	scene	of	the	disaster	is	one	of	the	most	comic	moments	of	the	book,	from	the	monks'	"miracle"	to	the	shattering	of	the	pylons.	Like	Zorba,	we	see	that	one	must	work	to	the	best	of	one's	ability,	but
the	end	result	should	be	a	matter	for	detached	speculation	rather	than	personal	anxiety.	When	one	realizes	that	the	quality	of	human	companionship	is	paramount,	the	only	thing	to	cause	worry	is	the	cessation	of	those	relationships	through	death.	It	is	also	notable	that	the	narrator's	friend,	Stavridaki,	is	not	named	until	the	moment	of	his	death.	Does
this	foreshadow	the	realization	of	the	storyteller's	fear?	The	narrator,	who	survives	the	final	chapter,	is	never	named.	Chapter	26	Summary	Zorba	and	the	narrator	part,	and	the	narrator	promises	to	stuff	himself	to	surfeit	with	books	so	that	he	no	longer	needs	them.	One	day,	he	says,	they	will	together	build	the	monastery	of	free	men.	Arriving	in
Candia,	the	narrator	receives	confirmation	that	his	friend	Stavridaki	is	dead.	Years	go	by,	and	the	narrator	receives	an	occasional	postcard	from	Zorba	with	his	latest	news,	including	a	new	marriage.	When	Zorba	invites	his	former	boss	to	Germany	to	see	a	beautiful	green	stone	and	the	narrator	refuses,	the	postcards	stop.	The	narrator	dreams	of	his
friend	and	of	Zorba	and	realizes	that	Zorba	will	soon	die.	Soon,	this	fear	,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er,	er.	A	.demrifnoc	.demrifnoc	mu	mahlitrapmoc	rodarran	o	e	elE	.sarutneva	sairp³Ãrp	saus	atnemirepxe	ikadirvatS	otnauqne	,sortuo	sod	sahna§Ãaf	sa	erbos	odnel	odot	opmet	o	assap
sair³Ãtsih	ed	rodatnoc	o	,sodÃurtsni	e	setnegiletni	snemoh	majes	rodarran	o	e	ele	arobmE	.odnum	on	ega	e	eviv	m©Ãbmat	sam	,reved	e	o£Ã§Ãan	omoc	seµÃ§Ãartsba	me	atiderca	euq	,edadinamuh	alep	eviv	euq	memoh	o	atneserper	,rodarran	od	ogima	o	,)ikadirvatS(	ogima	O	.ohnizos	otceletni	ra§Ãnacla	uiugesnoc	o£Ãn	ele	euq	res	ed	odatse	oa
rednecsa	etnemlaer	arap	sobma	ed	sacitsÃretcarac	serohlem	sa	revrosba	ed	laicnetop	o	met	rodarran	o	sam	,sadiv	saus	a	sadairporpa	setrom	atnerfne	,edadinamuh	ad	memoh	o	,ikadirvatS	e	,omsem	is	rop	eviv	euq	memoh	o	,abroZ	.otnemom	on	euq	od	siam	ranrot	es	ed	zapac	meganosrep	ocinºÃ	o	©Ã	ele	,orvil	od	mif	oa	eviverbos	rodarran	o	omoC
.otnemanoicaler	od	maicifeneb	es	snemoh	siod	so	euq	mavorp	e	sasoutefa	o£Ãs	satrac	saus	,odaicnecil	od	sotib¡Ãh	sod	sitneg	seµÃ§Ãacovorp	ed	satelper	sezev	satium	majetse	satnuj	sopmet	sues	ed	rodarran	od	sair³Ãmem	sa	arobmE	.erbon	omsÃoreh	e	socit³Ãirtap	siaedi	rop	atul	euq	ogerg	odadlos	mu	©Ã	,ikadirvatS	,memoh	etsE	.sianif	solutÃpac	so
©Ãta	emon	ebecer	o£Ãn	euq	,ogima	mu	a	ednopserroc	m©Ãbmat	rodarran	O	.adanissassa	etnemlaturb	©Ã	,avºÃiv	a	,etnama	ues	odnauq	atsafa	es	ogol	sam	,erpmes	arap	otartsba	otnemasnep	o	moc	uonimret	ele	euq	atiderca	rodarran	o	,orvil	o	atelpmoc	etnemlanif	ele	odnauQ	."oizav	o"	ed	amahc	ele	euq	o	arap	rodarran	od	oslupmi	lev¡Ãjesedni	sam
etrof	o	ragrup	ed	odot©Ãm	mu	anrot	es	ogol	sam	,onivid	o	erbos	o£Ã§Ãatidem	amu	omoc	a§Ãemoc	ossI	.ateforp	od	o£Ã§Ãanimuli	a	e	adiv	a	odnahlated	,aduB	odalutitni	otircsunam	mu	revercse	me	uodnuforpa	es	m©Ãbmat	rodarran	o	,abroZ	moc	sorac	rezaf	ed	m©ÃlA	.sodavele	sotnemasnep	a	odad	memoh	mu	omoc	azerutan	airp³Ãrp	aus	rop	sa-
odnartlif	,abroZ	ed	seµÃ§Ãil	sad	samugla	raroprocni	a	assap	ele	,m©Ãrop	,ecerudama	euq	adidem	Ã	.ogima	essed	otnematropmoc	o	etnematelpmoc	ratimi	edop	acnun	ele	,otnatne	oN	friendship	bond,	por,	so	that	their	promise	to	alert	the	other	if	he	The	danger	is	successful	in	covering	the	miles	and	the	angry	between	them.	Stavidaki	dies	after	the
greatest	military	success	of	his	life,	and	thus,	having	done	his	great	duty,	the	narrator's	friend	dies	happy.	Zorba	Zorba	got	involved	in	the	full	scope	of	human	experience,	working	hard,	going	to	war,	loving	women,	and	living	every	day	as	if	it	were	the	last	one.	When	he	can	not	find	words	to	express	himself,	he	will	dance	a	story	or	play	in	his	sancturi.
Although	Zorba	is	a	teacher	and	very	much	given	to	the	thoughtful	thought,	he	will	be	a	lot	of	consideration	of	God,	believing	that	he	is	more	like	a	man	without	the	normal	limitations	and,	and,	Therefore,	capable	of	forgiving	any	sins.	Ostensively,	Zorba	enters	the	narrator's	service	just	to	find	work,	and	land	when	he	correctly	discerns	that	his
potential	employer	would	enjoy	a	good	soup.	Zorba	is	a	specialist	in	reading	people,	a	fact	that	never	fails	to	surprise	his	new	boss.	He	Romancea	Madame	Hortense	to	guarantee	his	accommodation	and	continues	the	court	in	divergence	and	the	source.	Zorba	is	never	truly	dedicated	to	the	internship,	and	it	is	clear	that	he	finds	a	new	girlfriend	during
his	time	away	from	the	village,	but	blaming	Zorba	for	not	taking	a	hortense	seriously	would	be	to	reduce	his	nature:	he	does	nothing	takes	nothing	The	San,	not	in	the	end.	Zorba	works	hard	and	will	not	break	in	the	mines,	but	when	his	scheme	of	investing	all	his	money	in	a	pulley	train	system	falls	into	pieces,	he	is	promptly	capable	of	laughing	the
whole	thing.	Eventually,	Zorba	and	the	narrator	will	share	a	symbio	£	o.	Zorba	trusts	his	boss	as	a	type	of	confessor,	a	man	to	keep	him	honest,	while	the	narrator	admires	Zorba	for	his	free	spam	and	longs	to	live	his	life	passionately.	They	become	friends,	and	their	separation	is	a	difficult	case.	Zorba	maintains	a	enigmatic	correspondent,	sending
cards	for	your	old	employer	when	something	remarkable	occurs	in	your	life.	When	Zorba	ZorbaThe	narrator	to	see	a	beautiful	green	stone	and	his	former	boss	does	not	come,	however,	Zorba	believes	that	the	narrator	is	forever	lost	in	the	kingdom	of	books.	However,	Zorba	leaves	his	precious	Santuri	to	the	narrator	after	his	death.	Madame	Hortense
called	"My	Boubouina",	"The	Old	Cabaret	Singer",	"Rapped	Banner"	and	other	epistrates,	Dame	Hortense	is	the	beloved	Bijor	of	Zorba	for	her	time	in	Crete.	Her	best	days	on	her,	she	enthusiastically	thanks	Zorba's	flattering	and	affections.	Madame	Hortense	often	speaks	of	his	ex	-samples,	captains	of	the	four	great	potters	of	Europe	-	Itã	fi	°,
Franâname,	England	and	Ran.	The	main	one	is	the	Italian	Canavarro,	whose	name	of	Pet	Parrot	of	Hortense	hits	high	every	few	moments.	Zorba	makes	a	game	of	celebrating	these	past	hamks,	but	is	restless	when	Hortense	begins	to	remember	even	more	older	lovers.	While	Zorba	is	out	of	Candia	making	love	to	a	younger	woman,	the	narrator	is
forced	to	invent	affection	stories	in	Zorba's	letter,	which	eventually	leads	to	a	proposal	for	search.	Upon	returning,	Zorba	agrees	with	the	plan,	thus	granting	Madame	Hortense	his	greatest	desire:	to	be	a	honest	woman.	Unfortunately,	she	gets	sick	and	dies	before	they	can	hold	the	marriage.	Anagnosti	Anagnosti	is	a	sap	and	old	sap,	set	in	his	ways
and	established	towards	God.	He	first	appears	when	he	holds	a	banquet	celebrating	the	castration	of	sheep	and	tells	the	story	of	his	birth.	In	this	story,	Anagnosti	repudiates	a	Turkish	woman	who	calls	the	Virgin	Mary	to	help	her	in	childbirth,	but	also	warns	the	ones	against	the	slightest	words	against	the	divinity	of	the	virgin.	It	is	clear	that	he	does
not	treat	his	own	terribly	wife	well	and	thinks	little	about	deadly	suffering,	as	the	pain	of	the	sheep	for	being	castrated	and	anxious	this	thought	can	make	men	feel.	When	Pavli	dies,	anagnosti	euq	euq	amelborp	o	odot	moc	radil	euq	¡Ãret	o£Ãn	ele	aroga	euq	¡Ãj	,odao§Ãneba	of	women.	Mavrandoni	Mavrandoni	is	an	elder	of	the	village	that	offers
lodging	to	Zorba	and	the	narrator	after	his	arrival	and,	although	they	refuse,	show	hospitality	through	a	welcoming	gift.	When	her	son,	Pavli,	commits	suicide	because	a	widow	of	the	village	does	not	accept	her	dating,	Mavrandoni	leads	a	crowd	to	be	exact	revenge	to	the	woman.	He	pronounces	judgment	on	the	widow	and	orders	policeman	Manolakas
to	execute	her,	but	Zorba	prevents	it	from	happening.	Mavrandoni	carries	out	the	death	sentence,	cutting	the	widow's	head.	Soon	after,	he	enters	exile.	Manolakas	as	a	village	policeman	is	the	duty	of	Manolakas	to	execute	the	widow	when	Mavrandoni	judges.	However,	Zorba	arrives	and	overcomes	him	in	a	fight.	Believing	that	he	was	humiliated	in
front	of	the	entire	city,	Manolakas	seeks	revenge	in	Zorba.	He	wants	a	fair	fight,	and	when	Zorba	refuses	to	put	his	knife,	Manolakas	throws	his	own	weapon	aside.	Before	anyone	can	attack,	the	narrator	enters	and	makes	the	peace	between	them.	There	is	still	some	discomfort,	but	men	drink	to	seal	their	brotherhood.	The	widow,	the	unnamed	widow,
is	the	main	love	interest	of	the	narrator	and	the	device	by	which	he	is	allowed	to	reintegrate	into	the	world	of	the	flesh.	A	highly	sexualized	character,	the	widow	excites	passion	in	all	the	men	of	the	village.	Most	men	are	happy,	illuminates	their	beauty	and	the	universal	tendency	to	fantasize	in	making	love	with	this	woman,	but	by	the	Sullen	Pavli,
Mavrandoni's	son,	pursuing	the	widow	is	a	serious	business.	When	Pavli	drowns,	the	inhabitants	blame	the	widow,	and	a	crowd	surrounds	her	and	applauds	her	death.	Zorba	interferes,	but	Mavrandoni	manages	to	kill	her	anyway.	This	begins	a	period	of	melancholic	introspection	to	Zorba	and	forces	the	narrator	back	to	abstraction.	Mimiko,	the
people	of	the	village,	who	considers	him	his	special	idiot,	usually	does	not	like	to	attend	to	the	widow,	to	epheminate	In	reality,	he	is	more	a	Shakespearean	clown,	spouting	the	wisdom	that	no	one	else	might	be	permitted	to	speak.	Of	course,	he	has	other	aspects	of	the	clown	about	him	as	he	needlessly	steals	a	pair	of	shoes	from	Madame	Hortense
after	the	innkeeper	has	passed	away.	Zaharia	the	Monk	Banished	from	the	mountain	monastery,	Zaharia	seeks	revenge	on	the	sinful	monks.	Zorba	sees	Zaharia's	own	dark	secret	and	encourages	him	to	burn	down	the	monastery.	Having	done	so,	Zaharia	dies,	having	fulfulled	his	great	purpose	in	life.	Thematically,	Zaharia	can	be	viewed	as	a	man	who
tried	and	failed	to	integrate	striving	for	God	and	living	for	himself,	as	he	relegates	all	earthly	pleasures	to	his	"demon,"	whom	he's	named	Joseph.	When	Joseph	dies,	though,	having	burned	the	monastery,	there	is	nothing	left	in	Zaharia	to	carry	on.	Characters/Techniques	Kazantzakis	often	creates	characters	for	a	didactic	purpose,	and	often	his
insistence	on	having	his	men	and	women	serve	as	illustrations	for	philosophical	principles	causes	them	to	appear	ill-developed	as	people.	Several	of	the	minor	characters	in	Zorba	the	Greek	fail	to	stand	out	as	individuals.	Nevertheless,	the	main	figures	are	remarkably	well	drawn,	especially	the	two	whose	stories	are	at	the	center	of	the	novel:	Zorba
and	the	narrator.	Even	in	moments	when	their	conversations	are	most	philosophical,	Kazantzakis	is	able	to	maintain	a	surprising	degree	of	verisimilitude	with	his	two	main	characters.	One	may	easily	read	this	novel	as	a	bildungsroman,	the	education	of	a	sensitive	young	man	into	the	harsh	world	of	the	twentieth	century.	The	narrator's	encounter	with
Zorba,	his	comradeship	with	him	as	they	engage	in	a	series	of	business	schemes,	establishes	the	two	in	a	relationship	of	master	and	pupil.	From	Zorba,	the	narrator,	who	has	devoted	his	life	to	a	study	of	asceticism,	learns	the	value	of	living	fully	in	the	world	around	him.	More	importantly,	he	learns	not	to	place	too	much	value	ton	hguohtl	hin'	C	revol
reh	fo	yromem	s'esnetroH	speek	tep	sihT	torraP	s'esnetroH	emadaM	.ssergorp	nwo	s'rekaeps	eht	skram	koob	sihT	.thguoht	evitcudorpnu	fo	msicroxe	na	yllautneve	dna	enivid	ehdum	,	eht	dna	abroZ	si	hcaeb	eht	no	tuh	eht	hcaeb	eht	eht	eht	hcaeb	eht	eht	eht	eht	eht	eht	eht	eht	t	h	eht	eht	eht	eht	seht	shtaeuqeb	ehsum	dna	♫	and	♫	,namow	dlo	eht
,elpmaxe	roF	.levon	eht	ni	snoitcnuf	cificeps	evres	sretcarahc	lareves	sekam	sikaztnazaK	,noitacude	s'rotarran	eht	ezitamard	pleh	oT	.egdelwonk-fles	dna	ecnailer-flesMuch	throughout	the	book,	the	church	is	mentioned	several	times	in	relation	to	holidays	and	festivals.	Besides,	the	widow	is	murdered	outside	the	church.	Candia	Candia	is	the	nearest
city,	where	Zorba	buys	supplies	for	his	cable	railroad.	He	promises	to	stay	away	for	only	3	days,	but	stays	in	Candia	for	more	than	two	weeks	with	a	young	woman.	The	garden	of	the	widow	The	widow's	garden	is	where	the	widow	cultivates	oranges	and	other	fragrant	fruits	and	distils	them	in	essences	and	aromas	to	give	friends.	The	narrator	is	twice
tempted	in	these	gardens;	The	second	time,	he'll	give	in.	The	monastery	The	monastery	is	a	beautiful	sanctuary	that	houses	every	kind	of	sinner.	All	monks	of	the	monastery	are	corrupt,	and	their	master	and	lover	shoot	a	young	apprentice	to	death	during	Zorba	and	the	narrator's	visit.	The	monk,	Zaharia,	burns	the	monastery	to	punish	his	brothers	for
their	sinfulness.	Statue	of	Saint	Virgin	of	revenge	The	patron	saint	of	the	monastery,	the	Holy	Virgin,	protects	the	monks	from	harm.	Once	his	statue	gained	life	to	overthrow	an	entire	army	of	Turks	after	they	burned	the	monastery.	Zorba	plays	a	game	involving	the	dead	Zaharia	to	make	the	surviving	monks	believe	the	miracle	was	repeated.	Timber
Railway	The	Timber	Railway	is	Zorba's	great	scheme	to	make	his	fortune	and	his	boss.	He	agonizes	about	the	correct	inclination,	but	during	the	inaugural	race,	everything	goes	to	pieces.	Not	a	single	trunk	reaches	the	bottom	of	the	hill	and,	in	the	last	attempt,	the	entire	structure	collapses.	Social	concerns	as	a	rule,	Kazantzakis,	is	more	concerned
about	exploring	philosophy	issues	in	their	novels	than	with	specific	social	issues.	However,	in	Zorba,	the	Greek,	he	takes	advantage	of	several	opportunities	to	comment	on	contemporary	situations.	Of	greater	significance	is	the	political	context	against	which	the	story	of	the	narrator	and	Zorba	is	defined.	While	the	two	men	get	involved	in	what	some
can	atsipacse	atsipacse	in	Crete,	the	friend	of	narrator	Stavridaki	is	helping	Greek	partisans	in	the	Balkans	evacuate	threatened	compatriots	from	that	region,	where	they	face	almost	certain	massacre.	The	restlessness	that	the	narrator	sometimes	feels	about	his	abandonment	of	his	friend	stems	from	his	recognition	that	men	have	a	social
responsibility	--	and	that	he	is	avoiding	him.	Kazantzakis	also	uses	the	novel	to	lick	organized	religion.	The	monks	with	whom	Zorba	and	the	narrator	negotiate	for	registration	rights	near	their	mountainous	retreat	are	depicted	as	sodomists	and	materialists	of	crass	more	concerned	with	matters	of	the	flesh	than	with	those	of	the	spirit.	They	live	in
relative	comfort,	while	the	villagers	in	the	valley	below	eke	out	an	existence.	As	he	does	in	practically	all	his	novels,	Kazantzakis	uses	his	story	as	a	means	of	dramatizing	philosophical	issues.	His	characters	openly	explore	the	existentialist	predication:	man,	confronting	a	senseless	universe,	must	choose	to	create	ends	for	himself	or	drift	meaninglessly
towards	a	meaningless	death.	In	Zorba,	the	Greek,	Kazantzakis	examines	this	situation	through	a	series	of	contrasts,	established	mainly	in	the	characters	that	populate	the	story.	The	narrator,	known	affectionately	as	"the	chief",	is	an	ascetic	who	sought	to	escape	the	hardness	of	the	world,	withdrawing	to	a	study	of	Buddhism.	It	is	linked	through
strange	coincidence	in	a	business	partnership	with	flamboyant,	excessive,	terroso,	feminizando	jack-of-all-trades	Alexis	Zorba.	Their	contrasting	approaches	to	almost	all	the	crises	that	confront	them,	and	their	conversations	about	the	duty	of	man	to	himself	and	to	others,	provide	Kazantzakis	a	forum	to	discuss	conflicts	of	spirit	vs.	flesh,	involvement
vs.	withdrawal,	and	similar	themes.	The	novel	can	also	be	seen	in	more	classic	terms	as	a	contrast	of	the	views	of	the	apolonia	and	Dionysius	world.	OIt	is	cerebral;	Zorba	acts	from	visceral	impulses.	While	not	openly	openly	Dionysian	principle's	admonition,	Kazantzakis	strongly	suggests	in	this	novel	that	asceticism	is	insufficient	as	a	way	for	man	to
achieve	a	total	appreciation	of	his	humanity.	Being	really	human	is	to	open	the	body	and	the	mind;	But	it	is	necessary	to	be	in	control	of	both,	if	someone	face	each	other	with	dignity,	the	terrible	truth	that	life	is	only	what	is	done.	Significant	to	the	nature	of	God,	while	the	narrator	is	the	man	most	concerned	with	the	thoughtful	thought,	he	does	not
invoke	God	almost	as	often	as	the	backing	sensualist,	Zorba.	For	Zorba,	God	is	a	man	like	him,	given	to	all	the	mischief	and	ready	to	forgive	any	transgressive.	He	also	suggests	more	than	once	that	God	and	the	devil	are	in	fact	the	same	person.	Zorba	also	blames	women's	cunning	nature	to	God's	pages,	as	well	as	the	responsibility	of	painting	man	for
his	madness.	There	are	nowadays	when	Zorba	asks	the	narrator	ã	unlocked	if	there	is	a	god	(note:	Zorba	does	not	ask	if	the	narrator	believes	there	is	a	god,	but	if	it	really	exists),	and	the	answer	never	satisfies	him.	It	seems	that	Zorba	does	not	believe	in	the	traditional	Christian	deity,	but	requires	a	god	of	some	kind	and	fits	him	into	the	Christian
terms	he	is	more	familiar.	Other	characters	speak	of	the	Catholic	God	directly,	though	not	always	with	flattering	effect.	The	old	anagnosti	is	deeply	religious,	but	tradition	leads	him	to	abuse	his	wife.	Monks	of	the	monastery	believe	they	are	doing	God's	will,	but	even	if	they	were	not	so	sinful	the	later	prove,	the	simple	fact	that	they	want	a	newspaper
shows	that	they	lost	the	point	of	living	away	from	the	world	.	In	addition,	Dame	Hortense	has	a	crucifix	while	she	is	dying,	even	if	she	had	never	provided	much	attentive	religion	in	her	life.	The	narrator's	Buddha	manuscript	can	also	be	seen	as	a	meditation	on	God.	When	the	realizes	that	Buddha	leads	to	nothing,	he	he	to	cleanse	the	prophet	from	his
system.	There	are	other	instances,	however,	when	the	narrator	considers	this	dangerous	way	of	thought	useful,	as	when	it	helps	to	invoke	a	sense	of	"sacred	bird".	Manly	Virtue	This	whole	adventure	begins	because	the	narrator	is	persuaded	that	he	needs	to	live	a	more	active	life.	He	takes	Zorba	as	a	type	of	tutor	in	passionate	life.	Zorba	attacks	the
narrator	as	incredibly	wise	because	he	learned	from	the	experience	what	the	narrator	has	sought	in	books.	Zorba	fought	in	wars,	killed,	raped,	romanced,	and	stolen,	learning	well,	bad	and	right	and	wrong,	comparing	his	own	instances	of	each.	This	perspective	also	gave	Zorba	an	appreciation	for	the	useful	on	the	morally	desirable	-	he	will	not	hear
the	socialist	ideas	of	the	boss	that	employers	and	workers,	men	and	women,	are	all	equal,	because	granting	it	would	destroy	many	lives	and	bring	their	subsistence	into	ruins.	As	far	as	the	narrator	admires	Zorba,	Zorba	also	looks	at	his	boss	for	answers.	Zorba	observes	early	that	one	cannot	change	his	own	nature,	and	so	men	like	Zorba	and	the
narrator	must	learn	from	each	other	what	they	cannot	discover	on	their	own.	One	important	difference	is	that	while	the	narrator	strives	to	be	more	like	Zorba,	Zorba	would	never	want	to	be	like	the	narrator.	Zorba	sees	his	existence	as	a	fraught	with	beauty	and	debochery,	one	for	which	he	has	no	regrets.	He	works	hard	all	day	and	gets	bored	with
women	all	night;	this	is	what	a	man	does.	A	bookworm	as	the	narrator	should	be	encouraged	in	this	behavior,	even	if	its	nature	cannot	support	it.	The	role	of	the	Zorba	women	loves	women,	but	their	love	is	patronizing.	However,	he	never	wants	romance.	He	is	able	to	discern	what	different	types	of	women	want	and	give	them	exactly	that.	Your
relationships	end	without	bitterness	because	Zorba	cannot	blame	women	forsees	how	his	treacherous	nature.	Can	a	man	who	shows	women	such	pleasureNever	say	that	a	cruel	word	for	your	loves	of	the	past	has	a	low	opinion	about	the	fairer	sex?	Zorba	claims	to	know	women	well,	but	he	is	completely	discharge	from	them.	If	Zorba	is	sure	that	all
women	really	want	to	say	that	they	are	beautiful,	this	is	not	a	very	flatter	portrait	and	lashes	a	very	ugly	light	on	the	romantic	story	of	Zorba.	With	Madame	Hortense,	certainly	the	courts	of	Zorba	playing,	spending	time	with	their	van	in	Crete,	as	well	as	the	viás	that	he	seduced	in	any	number	of	islands.	Hortense,	however,	is	happier	with	Zorba	than
her	since	her	youth	and,	despite	the	dubious	origins	of	her	engagement,	Zorba	is	willing	to	grant	the	desire	of	her	heart,	making	her	old	siren	wife.	The	narrator's	perspective	on	women,	on	the	other	hand,	is	prominent	and	disinterested.	He	wants	women	to	be	treated	as	equal	to	men,	but	he	does	not	interact	with	many	real	women	on	any	significant
basis.	He	struggles	to	ignore	Hortense's	flaws,	even	when	Zorba	crawled	throughout	it.	He	withdraws	from	the	affections	of	the	van,	abstracting	-in	a	demon	sent	to	try	her	soul.	When	the	narrator	finally	approaches	the	van,	he	does	so	with	the	mantra	of	Zorba	in	his	head.	Style	points	of	view	an	unnamed	narrator	tells	the	book	from	the	point	of	view
of	the	first	person.	As	such,	the	reader	is	only	the	things	the	narrator	finds	of	interest,	and	every	event	is	colorful	from	the	narrator's	perspective.	Zorba	is	admirable	because	the	narrator	finds	him.	Fortunately,	this	speaker	is	deeply	observing	and	there	is	a	lot	of	describing	the	world	around	him.	Which	is	curious,	por,	it	is	that	although	he	can
describe	the	emotion	of	Zorba	with	acute	precise,	the	narrator	rarely	relates	his	own	feelings.	His	thoughts,	yes;	There	are	many	meditations	about	Buddha	and	emptiness,	but	very	rarely	the	narrator	transmits	his	emotions	in	any	Real.	Occasionally	he	is	"happy"	(or	he	observes	he	is	happy),	and	sometimes	he	believes	it	should	beWith	Zorba,	but	he
never	gives	himself	the	same	attention	he	gives	to	his	subjects.	This	is	particularly	noteworthy	when	his	mistress,	the	widow,	is	the	victim	of	the	crowd.	This	first-person	view	also	limits	the	details	of	the	story	to	what	the	narrator	may	know	in	person.	The	episode	in	the	monastery	is	never	explained	properly,	and	although	Zorba	seems	to	have	more
information	than	the	narrator,	it	seems	clear	that	none	of	the	two	have	complete	history.	Similarly,	there	is	certainly	more	in	the	history	of	widow	than	what	is	transmitted	in	the	novel,	but	the	reader	will	never	know,	since	the	guide	is	new	in	the	city.	To	define	the	novel	is	in	Crete,	a	Greek	island	with	a	violent	story.	Zorba	fought	for	Crete	in	several
of	his	wars	and	learned	better	than	trusting	patriotism.	He	remembers	the	liberation	of	the	island	and	counts	it	as	one	of	his	happiest	moments.	The	Greek	Orthodox	Church	is	a	strong	influence	on	the	culture	of	Crete,	and	foreigners	are	considered	to	be	suspicious,	especially	if	they	belong	to	the	Roman	Catholic	branch	of	the	Church.	Madame
Hortense,	a	Frenchman,	is	a	relic	of	wars,	left	behind	after	having	great	affairs	with	the	four	world	powers.	She	rents	the	narrator	and	Zorba,	a	cabin	on	the	beach	that	serves	as	the	base	of	operations	on	the	island.	Here,	the	two	men	know	each	other	and	have	some	of	their	most	important	conversations.	Travellers	also	visit	the	village	regularly,
where	they	interact	with	the	larger	cast	of	characters.	The	village	is	small	enough	to	make	everyone	seem	to	know	each	other,	and	the	gossip	spread	quickly.	This,	however,	allows	Zorba	and	the	narrator	to	quickly	mix	with	the	environment,	as	it	takes	little	time	for	everyone	to	recognize	their	faces.	When	Zorba	believes	that	he	found	the	suitable	vine
for	the	wooden	railway,	men	venture	into	a	mountain	to	lease	lands	of	a	monastery.	Language	and	meaning	some	repeated	sentences	give	informationpersonalities.	The	narrator	observes	more	than	once	that	Zorba	looks	at	everything	as	if	he	is	seeing	it	for	the	first	time,	implying	an	augmented	child	innocence	by	the	experience	of	the	man	knowing.
Zorba	has	some	favorite	phrases	as	well	as	including	"The	devil	takes	them!"	the	narrator	takes	from	time	to	time.	Zorba	also	returns	from	time	to	time	to	the	question	of	God	and	the	mystery	of	women,	varying	their	language	only	slightly.	Several	times	he	swears	that	if	a	certain	event	perspires,	everything	will	fall	into	pieces	and	"I	will	be	done	by!"
The	tone	of	the	narrator	is	one	of	the	subtle	wonders.	He	asks	everyone	questions	and	is	often	excited	about	their	answers.	He	interrogates	everyone	from	Mimiko	to	the	random	pastor	he	finds	in	his	walks.	Much	of	your	dialogue	revolves	around	the	question	and	answer,	call	and	answer.	This	leads	to	a	style	of	shorter	phrases	(except	where	Zorba
takes	a	speech),	many	of	which	are	fragments.	The	fragments	often	imply	wisdom	for	its	simplicity.	Because	he	takes	in	the	world	instead	of	imposing	himself	on	him,	the	observational	tone	of	the	narrator	allows	him	to	rotate	easily	in	his	meditations.	The	influence	of	the	natural	world	and	the	environment	in	its	thought	is	also	evident	since	most
chapters	begin	with	a	new	beginning	day	or	a	description	of	time.	Structure	The	plot	progresses	linearly	with	only	occasional	flashbacks	to	the	memory	of	your	friend's	narrator.	Zorba	also	tells	many	stories	and	parables	about	his	life,	but	all	of	them	are	in	the	service	of	the	continuous	action	of	history.	Most	chapters	start	on	a	new	day,	although
many	include	the	action	of	several	days	of	time.	One	day	that	Zorba	describes	as	"full",	when	men	return	from	the	monastery,	and	Zorba	promises	to	marry	Madame	Hortense,	takes	three	chapters	to	count,	but	this	is	a	unique	example.	Although	there	are	small	intrigues	among	the	villagers,	there	is	really	no	so	aiedo	euq	ogerg	mu	¡Ãtse	iuqA"	)331
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vain	alternative	lifestyles	that	the	captain	Michales	must	reject	if	he	succeeds	in	affirming	his	own	trembling	humanity.	Some,	like	the	Turkish	woman	Emine,	are	mere	representations	of	meat	attempts.	Others,	such	as	Captain	Sefakas,	from	Michales's	father,	developed	more	fully.	One,	Michales's	friend,	polyxigis	captain,	almost	serves	like	a
dramatic	sheet	for	the	main	character,	a	brain	against	which	the	reader	can	measure	Michales'	hellful	stature.	The	bloody	revolution	of	1889	provides	the	background	for	this	novel.	The	history	of	the	Michales	Captain	rebellion	against	the	Turkish	government	has	its	foundation	in	Kazantzakis's	life.	The	Crete	struggle	to	gain	freedom	from	the	Turks
(the	cause	of	three	major	rebellings	in	the	nineteenth	century)	is	one	that	would	be	familiar	to	everyone	in	Kazantzakis's	immediate	pill.	Farly	subjugated	to	vain	foreign	powers,	the	Cretans	gain	readers'	sympathy	in	their	efforts	condemned	to	expel	the	yoke	of	the	Turks,	whose	culture	and	religion	are	reprimanding	for	those	who	cling	quickly	to
tradition	Of	this	island.	Action	and	configuration	serve	as	a	method	for	the	philosopic	questions	that	are	in	the	heart	of	the	story	of	Kazantzakis	in	freedom	or	death	(1953).	Through	the	Michales	captain,	and	in	a	lesser	way	through	other	freedom	fighters,	Kazantzakis	dramatizes	the	struggle	that	each	man	must	undertake	to	free	themselves	from
convention	and	oppressions	that	prevent	him	from	reaching	his	personal	self-compliance.	Meat	forces-Beautiful	Women,	Sensual	Pleasures,	Fear	of	Dying,	Family	Friendships	and	Languages-Pressed	in	Michales,	making	him	bore	his	decision	to	fight	insurnial	probabilities.	The	battle	is	accepted	in	existential	terms;	Michales,	knowing	that	he	faces
some	defeat,	however,	chooses	to	do	something	of	his	life	instead	of	forces	that	wish	to	subjugate	him.	him.	
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Birmingham	and	then,	once	you’ve	arrived,	how	to	navigate	around	the	city	-	if	you’re	on	foot,	you’ll	find	this	downloadable	visitor	map	very	useful!	You	are	now	being	redirected	to	booking.osho.com	where	you	can	book	a	course,	class	or	session.	You	can	browse	the	site	but	will	need	to	register	for	free	before	you	can	book.	If	you	have	previously
registered	at	osho.com	for	one	of	our	other	services,	you	will	still	need	to	register.	OK,	I	…	Iphigenia,	the	film	adaptation	of	the	Euripides	tale,	tells	the	story	of	a	father	torn	between	duty	to	his	country	and	duty	to	his	family.	Believed	to	be	cursed	by	a	powerful	and	angry	goddess	for	his	slaying	of	a	deer,	Agamemnon	(Costa	Kazakos,	Electra)	must
sacrifice	his	daughter	Iphigenia	(Tatiana	Papamoskou,	Sweet	Country)	to	remove	the	curse	which	has	prevented	the	winds	…	Download	it	once	and	read	it	on	your	Kindle	device,	PC,	phones	or	tablets.	Use	features	...	(The	somewhat	confusing	title	is	from	a	line	in	Zorba	the	Greek	in	which	the	title	character	refers	to	the	ups	and	downs	of	family	life	as
"the	full	catastrophe.")	But	this	book	is	also	a	terrific	introduction	for	anyone	who	has	considered	meditating	but	...	Anna	Vissi	(Greek:	Άννα	Βίσση,	pronounced	[ˈana	ˈvisi],	locally	[ˈanːa	ˈviʃːi];	born	20	December	1957),	also	known	as	Anna	Vishy,	is	a	Greek	Cypriot	singer,	songwriter,	actress,	television	presenter,	radio	personality,	and
businesswoman.She	studied	music	at	conservatories	and	performed	locally	before	moving	to	the	professional	scene	in	Athens,	in	1973,	where	she	…
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